
NATIONAL INSTITUTE OF DESIGN 
Established in 1961 



NID 
 
Education 
Industry Programme 
Design consultancy services 
Research & Publications 
Catalyst for design interventions 



Influence of Bauhaus and Ulm 



“Learning by doing” 

Hands-on experience 
Conceptual originality  
Strong knowledge and skill 
base. 

Sensitivity to India’s cultural diversity  
Interdisciplinary approach to design 



1961 to 2013…….53 years of Design excellence  



Intense interactions 

Informal sessions 

Flexible framework for  
student centric learning 

Group discussion  
Regular presentations and critical 
feedback  
support and guidance 



Product design  
Furniture and interior design  
Ceramic and Glass design 
Toy and game Design  
Transportation and Automobile 
Design 

Industrial design 

Animation film design  
Film and Video communication 
Graphic design  
Exhibition design 
Photography Design 

Communication design 

Textile, Apparel & Lifestyle Design 

Textile design  
Apparel Design & 
Merchandising 
Lifestyle Accessory Design 

Design for Digital experience 
Design for retail experience   
Information and Interface 
Design  
New Media design 

IT Integrated (Experiential) Design 

Strategic Design Management 

Interdisciplinary Design Studies 



Ahmedabad Campus 



P G Campus, Gandhinagar 



R&D Campus, Bengaluru 



NID Activities  

Research and Publications 
R&P undertakes research and publishing  
projects related to design 

International centre of Indian crafts  
ICIC works with Indian’s craftsperson for strengthening 
The craft sector 

Intellectual property rights cells  
IPR cell provides awareness about intellectual 
property 

NIDUS 
NIDUS is the shop at NID which showcases 
designs of 
NID students, alumni and faculties 



NID Services 

Integrated Design Services 
IDS undertakes design projects for the public and private sector 

 

Outreach  Programmes 
Outreach undertakes project related with the social side of Design  

 

Industry Programmes  
IP&P organizes short programmes for design awareness 

 

Placement  
There are different ways in which industry can engage with NID students 



Integrated Design  services 

Designing of Desktop Computer Systems 

HCL Info Systems Ltd., New Delhi 



The Census Commissioner, Ministry of Home 
Affairs,  
New Delhi 
 
Design of National Identity Card 



National Backward Class 
Financial Development 
Corporation, New Delhi 

J R Organics, U.P. 

Pension Fund Regulatory and 
Development Authority, New 
Delhi 

Development 
Commissioner (HL), New 
Delhi 

Logo Design 



Client: KVIC, New Delhi 

Client: Indian Airlines,  
New Delhi 

Client: Hindustan Lever 
Limited, 
Mumbai 



Industry Programme & projects  

Creativity, Design strategy and  
Opportunity Mapping  

User-Centered Design & Innovation 
Management  

Introduction to Design: Issues and 
Methods   

Basic Photography  



Outreach  Programmes  

Design Intervention for the Basketry 
Craft and Empowerment of Women 
Artisans of Zimbabwe 
 
Ministry of External Affairs (MEA),   
Govt. of India, New Delhi 
 
Fostering Cultural Diplomacy between 
India and Africa using the route of 
crafts 





Product Development & 
Diversification Workshop for 
Cane & Bamboo 

 
Agency for Promotion of 
Indigenous Crafts (APIC), Bhutan 
 
 
Strategically promote Bhutan’s  
bamboo craft traditions to its 
international tourist segment 
 
 
 





Documenting the Textile  
Traditions of Northeastern States of India  
 
Indira Gandhi National Centre for the Arts 
(IGNCA), New Delhi 
 



Assam 

Arunachal Pradesh 

Nagaland 

Meghalaya 



Sikkim 

Mizoram 

Tripura 



Research methodology 



Diverse indigenous knowledge base   



Textile as signifiers  



“A girl learns to dance before she learns to walk, she learns to weave before she learns to wear”  



Sustainable living 



Living bridge and Sacred groves in Meghalaya 

Human - Nature Relationship  



Human - Human relationship 



Design in Indian Context 



 Charles Eames: “Of all the objects we have seen and admired during our visit to India, the 
lota that simple vessel of every day use stands out as perhaps the greatest, the most beautiful.” 



Example of good designs from North East  

Nagaland 
Rain cover  

Assam  
Design directory  

Assam  
Bamboo packaging 

Sikkim  
Maze mats and baskets  



Prof. Kumar Vyas – “Design as a concept is constant and changeless. On the 
other hand it is the image of design that is ever changing.” 
 
Prof. M P Ranjan – “Design  is ….. A modern human activity  that can help 
create the products, services and policies of the future with in the 
constraints of our contexts.” 
 
While ‘Technology’ addresses the “Possible”, design addresses the 
“Desirable” and finds ways to express it in the real world.” 



Equivalence of Modern design lies in 
Indian Traditional Practices 



Craft Documentation  

Field work research project which helps students to inculcate genuine 
respect for the craft persons, textile traditions and skills and an 
appreciation for traditional wisdom.  
 
To sensitize students to indigenous method of working with material, 
tools and learning their design process which evolved our centuries. 
 
To understand socio, economic, cultural and historical context of the 
craft. 



Positioning and transformation of Gamosa 



Religious significance 

Functional significance  Cultural significance   

Political significance  



Handmade in India 
Mapping the Creative Resources of the Nation 

32 States                 516 Craft Clusters 2002 - 2007 

Prof. M P Ranjan 

Prof. Aditi Ranjan 







Jawaja Project  
Design: agent for social and economic change  







  



   Design must create Innovative 

solutions not only in terms of physical 
products but also in terms of Design 

strategies, developmental policies, product 
diversification, appropriate use of latest 

technology and new market linkages which 

can sustain the Traditional practices  

 



Student: Mrunmayee 
Course: Fabric construction 
Faculty: Aditi Ranjan 

Inspiration: Silver Jewelry of Gujarat  



Smocking and heat setting  Impressions of wire 
mesh and Heat 
setting  

Printing with 
caustic soda  



Printing with caustic soda and heat setting   

Negative and positive frame used as a mold for setting the fabric 



Student:Divakar 
Course: Fabric construction 
Faculty: Aditi Ranjan 









Student: Sayan 
Course: Design workshop 
Faculty: Aditi Ranjan 



Student: Darshini 
Course: Advanced weave structures 
Faculty: Aarti Srivastava 




