OUTLOOK

— INSIGHTS

We appreciated the chance of
working together in three different
cultures or more. In the begin-
ning we thought in three different
directions. With time and many
discussions we could bring these
together to a Common Sense of
the group. The constant presence
of the artisans was a really good
contrast to the daily business
with faculties. The campus of NID
was the perfect place for not only
working but also being able to
experience daily life of students
of this school that is really unique
in the Field of Traditional Crafts.

— THOUGHTS ON A POSSIBLE
FUTURE OF THE PROJECT

We are happy and proud to
present our products. At the same
time we did not have time to
focus on many aspects we had
discussions about. One was to
bring the products to the global
market. For this point we'll try to
keep in contact with the artisans
and send them a list of little shops
in the european market that might
be interested in the uniqueness
and story of Kutch leathercraft
products that are also produced
fairtrade and with natural resourc-
es. The IDSS also gave us, the

students, the chance to know
designers in India, China and
Switzerland. Its only a question
of time till we need the opinion of
the others for our own projects

or we’ll start working together for
some ideas that we came up with
in Ahmedabad.

—REFLECTION ON ENCOUNTERED
CHALLENGES

The important aspect of working
with the artisans was first hard
because without knowing them
not all questions could be asked.
By the time the relationship came
closer and both sides were more
and more able to speak about
their own concerns and also their
fascination for the outcome of
each others work. More com-
plicated than working between
cultures was the the fact that the
members of the different univer-
sitys are schooled in different
idaels of what good design is
and how a product can be. For
our future in designbusiness we
should always keep this in mind
and work with it with staying open
for other designs but also other
cultures in working methods.
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