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Program I 21.10.92 16.00 Kullurpanorama
"Home"

" LAVANDERIA
Susana Rabanal
u-maue 5 min. SPA IN 1991
The alienating daily work of a group of persons
with special psychic features. An agressive en­
vironment, a washing industry.
Videography: The Kitchen (1990); Hello (1990);
Rosas (1990); Torre De Babel (19OO); AI Habashi
(1991);Area91(1991); Robert Mapplethorpe(1991);
Caligrafia (1991) and others
Distribution: S. Rabanal, cl Jose Arcanes Gil, 7,
£-28017 Madrid

RUDENS SNIEGAS
Valdas Navasaitis
35mm 16 min. LITHUANIA 1992
A poetical impressionistic study creating the
autumn atmosphere of nature and of man The
falling of the first autumn snow coincide with the
last seconds of a man's being on this earth.
Like the winter setting in - the organic part of
nature cycle - a man's death is a quiet and ele­
vated end.
Filmography: Tofalaria (1985)
Distribution: Studio Kinema, Grybautoju 30, 2016
Vilnius, Lithuania

LES FDUS
Esti
U-matie 14 min. F 1990
Inaclosedplace.Lockedup. I discovered the gift
of life.The liar has becomeapatient amongother
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in-mates. Deliriums fell back likeechoes into my
ears. My demons thought they were in heaven!
Little pavilions placed next to one another. Sur­
roundedbytrees, lawns andflowers. The dining­
room, the workshops, the doctors' offices.... 16
years later I went back to the hospital with a
camera. Tofilmthemornings,noonsandevenings
in the lives of those who are still there.
Videography: Se/omo (1985): L'Apres-midi de
Caroline (1989):LadieMe(1989):Lepius important
(1990); Du Golf (1991); RepetitionsaZagreb (1991)
and others
Distribution; HeureExquise

HDME IS WHERE THE HEART IS
Sian Evans
U-malie 27:30 min. USA 1992
An experimental videobridgingmultiple pictorial
and textual definitions of 'home' and 'leaving
home" - through the analytic perspective of the
developmentalpsychology ofchildren; interviews
with construction workers, developers and
residentsof Fl.Greene, Brooklyn; theallegoriesof
nursery rhymes and global images of home life.
Distribution:S.Evans,2358errySt.,8rooklyn, N. Y.
11211, USA

Program II 21.10.92 17.30 Kullurpanorama
A la recherche...

TIMELESS SCENT
Atsushi Ogata
U-matie 3:30 min. JAPAN/D 1992
Timeless scent is areflection on time, body, and
spirit InaBuddhist templeinJapan, peoplegather
aroundan incense burner:Asthey baththemselves
in the smokeof incense, their bodies andspirits
areenergizedbythescent... Theyoung.... the old..
perhaps weall seek to transcend our time.....
Videography: Semi No Uta (1987);Kagen (1988);
Hikari (1988); Otakiage (1988-89); Karan Koron
(1989) VIPER'ga,' Kodo (1990): Kiri No Uta (1991);
Aki No Tawamure (1991); Fuyu No Tawamure

(1992); Haru No Tawamure (1992); Tsuru No Mai
(111921
DIstribution; 235 Media, Spichernstrasse 61, D­
6000 Koln 1

TIME HAS NO IMAGE
Douglas Porter
Il-matle 8:24 min. CAN 1991
This videotape presents musings in the first
person on the nature and experience of time.What
ar. the ways inwhich we construct and imagine
time?Canweimagine time without distorting it?
Theimagery ispresented aslive video,rescanned
video andcomputergraphics: clocks,ametronome,
dissolving sugarcubes,passing throughbedrooms
and hallways, a bathroom towel.
Vkloography;EmptyObjects (1984);SelfHypnosis
(f985): (Ho w To Avoid) Cold Toas t (1985);
Suspension (1986); The Style: Modern Life As A
SystemOfSubsystems (1987);Fascynacja (1988);
Application (1987·90); fd Like To Move On If I
Could, Please (1990)
Ofstribution: Virtual /mage,2487 Creighton Street,
/f' lifax, Nova Scotia, 83K3S2, Canada

L')LE MYSTERIEUSE
nobert Cahen
U·matie 15:49 min. F 1991
Irs not just the Dutch whosehearts jump at the
mentionof Easter Islandbecausethisminuscule,
lorawayislandwiththe mysterious,IJlllerturbable
statues that stare out across the sea is cause
enough lor everyone to speculate andto dream.
Pleasenote, the Dutch only have ahistorical link
through its discoverer Roggeveen, but Cahen has
been therehimself. He has beautifully processed
his holiday snaps with the paint box. The result
fitsperfectly withthefameof this strange Island.
The seasurges purpleunder a lilac/goldsky, the
shadowsof rac ing ciouds on vividyellowgrassy
plains are caught by a camera flying like a bird.
The pockmarked images seem to flow with the
rhythm of discharging lightning, the chirping of
birds or the electronic music. The simpleclosing
scene of a group of children who, after much
splashingaround,proudly hold upa surfaced sea

7

urchin, ispleasant afterthe lovelymanipulations,
Filmography: Arretsurmarche (1979); A sur les
TXJages (1992); Chili irrVJressions(1992):Ledeuxieme
jour(1992)
Distributio/l' Heare Exquise! Distribution, Avenue
de Normandie, B.P. 113, F-59370 MonsenBaroeul

HERBAL AND DIARY· PASSAGES FRDM
SANDDR MARAI'S WORKS
Peter Forgaes
U-matie col. &b/ w 27min. HUNGARY1991
Forgacs couples Inspiring texts to old amateur
films from a time when happiness was still the
rule. Ice sports,adancing party ina clearinginthe
woods,afamily dinner ora little boy whodresses
upinamilitarycostume at hisbirthday party. The
nostalgicglimpse makesus forget thatthisworld
toohad immense problems. With image and text,
the tape offers us aooOOle inspira tion, ameditative
moment.
A brillant fusion of Sandor Marai's thoughts, old
shots from aprivate collection of amateur films
selected andarranged insp i ~ingly byPeterForgacs
and the evocative music of Tibor seerrec.
Videography I See Tha t I See (1979): Inauguration
(1980): Dixi Es Pixi (1983): Black Ho/e (1984);
GoidenAge (1985);Infermenta/III (1985); Infermental
IV - Detail (1985); The portrait ofLeopold Szondi
(1986):Episodes From The LifeOfMr.MF. Teacher
(1987); Father And Three Sons-Private Hungary
SeriesNO.1 (1988);DusiAndJeno-PrivateHungary
Series NO.2 (1989);Either-Or (1989); TheDiary Of
Mr. N. (1990); TheA EI Greco (1991)
Distribution: MTV-FMS StUdio, Szabadsag 17, H­
1910 Budapest

Program III 21.10.92 2lJ.OO Kulturpanorama

Decouvrage

MRBDJANtLES' MEMDRY(DG SDNDF FIRE)
Robert Wilson
Il-matle 7:24 min. F 1991
Robert Wilson takes the viewer on a journey in
memory of MrBojangles, thefamous tap-dancer
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at theCottonClub inNew York duringthe twenties,
Charles 'Honi"Coles, oneol the last representatives
of this school, playsthe role of MrBojangles,
Distribution:Arcanat Paris

AROE GAROEl
Die;oM.lasClIlO
u-matle 4:23 min. AAGENTINIA 1991

A digital attemptto 100 out thereal cause about
thedeathof the worldlamous tango singef Carlos
Garde!.
Videography: El ldentificador (1986); En Martini En
LasClmas (1987); fI UsuJrio (1988); Atrax (1988);
Ultimo Vuelo (1989); rut Ankh Game On (1990);
FlNjlt 101To No Man's Land (1992)
Distribution' Media Buenos Aires. MaJabia 2319 2
piso B. 1425 Buenos Aires. Argentina

LA OONCElLA VIRTUOSA 0 El MARTIRIO
DE S, PEDRO
Vicente Perez
35mm 9 min. SPAIN 1991

•

Every morning the maid enters into the lord's
room, every morning starts abizarre relationship
between the maid and the man who looks her
throU{jl the key hole,
Distribution: MetropolisProduction. c/ FiorAlta. 6,
28004 Madrid

BABEl· A SPElLINGLESSON
Radu Iga15ID & Alexandru SDIDmon
U-malic 10min. ROMANIA 1992
Atthebegimiog there were no words. And the sky
looked so close as long as the characters IS}­

derstand eachother insilence,then words interfere,
buildi1g L4l wallsand towers between them. In the
endwords becomeweapons, callirJ;j lordestruc1ing
and intolerance.
Videotyljily R Jgazsl~Family SnJpshots (1983);
The Frst Song (1984); MJsicaJ Picnic (1989);
er"""" (1992)
V"ldeovljily A Solomon: Memories Live In The
Loft(1989):EncounterInTheBasement(l990); The
Ofameleon (1991)
Distlillltiotr Pro-fitn, Piata Presel Libere No ~

Bucharest Romanil

TRI SESTAE (Three Sisters)
Marina Grzinic, Alna Smid
U-Matic 28 min. Slovenia 1992
A classical text by thegreat russian writer from
the begging of the century Anton P. Chekhov
about soldiersand aesthetics are transpoused in
our time. Thedocumentary shootings01the war
inCroatia, oneoltheRepw licofthe ex-Yugoslavia
are used and integrated In an imaginary video
storytalking about wars, history love andhate.

VldfOgraphy: Icons Ot Glamour · EchoesOf Death
(1982); Moments Of Decision (1985); At Home
(1997): The Girl WithOrange (1987): Thirst (1989);
BJJoc,tion (1990) VIPER '91;
Dittrbltion:G'zinicCesnikova. 12.LjJbliana. Slovenia

"'OOrim IV 2110.92 21..30 Kuft""1lOD1lII
Abstractl on of the concrete

ANTON WEBERN
Thierry Knauff
35mm b/w 26 min. B 1991
An evocation of the lifeand wortsol the musical
COfT1)Oser Anton Webem Poetry asaway of life.
Flino~aphy: FinOctobreDebut Novemlxe (1983);
(. Sphinx(1986J." Abatton (1987) VPfR'87;Sevls
(1989) VIPfR '89
{)is lTibutiolt Les ProdJctions tJJ SaMer. 2 rue
Lllrart 1150 Bruxelles

Dangerous liaisons

THE GARDENS OF THE SCORPIONS
OleD Kowalow
35mm 96 min. RUSSIA 1991
A feature film of the 50ties, The Corpora'
KotschetkowCaseby Alexander Rasurmy. is the
basis for a reflection upon the historical
consciousness of political thaw and upon the
Soviet lIlionof the Chruschtschow-era,Razurmy's
111m is a love-story between Kotschetkow and
Waljainwhichthe ccrporarssuperiormeddlesby
accusing Walja and her grand-mother of being
spies, of poisoning himor at least allempting to
withdraw military secrets fromhim.
OIeg Kowalow retains several sequences, while
replacing others with excerpts from famous
leaturesandclocumentaries mainlyof the twenties
and fifties, among which ate twodocumentations
01 Chruschtschow's trip to the USA and Yves
MOiltand'sand Simone Signoret'svleit to Moscow.
Filmography:First film
Distriootion: Freunde der deutschen Kinemathek

•

Progr. m VI 22.10.92 16.00 Kullurp.nor' llII
Brave new world

PRIMAVERAS
Carlos T,i1nick
u-maue 4 min. ARGENTINIA 1992
A tape about the ecological jwclution
Videography: 5 Seconds (1982); flipsis (1983);
SubteLineaD(1984},"Foro Contemporaneo (1986);
Olvida (198l},Bipsis 1(1988);Viajando porAmerica
(1989);CeJada (1990); Visperas (1991);Nostalgias
delPresente (1991); CaITfJO de Ia Llama (1992)
DistliOOtion: Media Buenos Aires, Malabia 2319 2
pisoB. 1425 Buenos Aires. Argentina

OUIPRDDUO
Rose lowder
16mm 10 min. f 1991
Situated inan environment whetenatureandthe
development 01 technical processes based on
social and inliJstrial tectvlology meet, the film
attempts a visual dialogue with (andcritique 01)
mainstream society's concerns. To the extent
that it refers to the economy of means involved
in relation to what is stated, the wort Is both a
reflection on the possibilitiesof the medium and
on the implications of the reality Iilmed.
Filmography: Rue des teinturies (1979): Retourd'un
rep~re (19~); Les Tournesols (1982/83) VIPER
'89; Les Tournesols colares (1982183) VIPER '89;
$cenes delaviefran~a.ise:Arles (1985); lmpromptu
(1989) VIPER '89;and others
Distribution: Liglt Cone
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INVOLUNTARY CONVERSION
Jeanne C, Finley
Il-matie 9 min. USA 1991
A chilling andrevealing look at bureau-techno­
speak. Fnley combines appropriated strategic
military imagerywithexarl1lles of 'officarrhetoric
(taken entirely frommediasources) paired with a
decoded translation for the audience.
Distribution: Kjik/Vjs,NoordeindeUO,M..-25U Den
Haag

CORPORATION WITH A MOVIE CAMERA
Joel Katz
U-matic 32 min. USA 1992
Corpot"I. tion WithA MovieClmera examines how
COfJ)Or3te representations haveoperated II shapng
the Amencanpltllic'sldeasabout the ThtdWortd.
Using an II'lOrthodoxformwhich weavestogether
clips 01 ecrpcrate-oroaced archival l ilm with
poetry, performance, and other metaphorically
IIterpretative text, the tape asks how ptbIic re­
lations meliaoperate ntheconstitution ofpower,
how and by whom histQf}' is written, and how
audience and consumer desire are constructed.
filmography OnJera (1984): _ StlxIyfIIis
Isl3ndFragments (1985): QlffBowl (1990): .JoImy
AndClyde (1992)
Distribution: Joe, Katz, 335Bowery, 3rd fl , N8w
York, N. Y. 10003

Program VII 22.1o.t2 17.30 hltlllli nonlmi
On dlvingstalion

A SIMPLE CASE OF VISION
Irit Batsry
u-eeue col. & u« 12:02 min. USA 1991
The title wilfUlly sets us off the wrong foot,
because BuckminsterFuller, thefamousarchitect
and cultural philosopher whose text was the
inspiration for A Simple Case Of Vision had an
unusual eye disorder, He was four before Ihey
discovered thaI he was abnormally longsighted
He had thereforegot loknowtheworldasavague
collection of blotches. Glasses let himfHl in the
contours with previously LIfllecessary details.
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But he continuedto think ingeneralities andbroad
gestures. Batsry visualises this positively dealt
withhandicapinvarious artistic ways using lines
oftextltoatingbyandloosely framedshots which
penetrate"to theoutside wOl"ld01the anonymous
city.
FilmoVilJhr: 11Ie Doubl6 MJrder (1983): Wriling:
Stories From 11Ie Old FiJitI (1988): Denid/ Song,
fnstaJ/ation Document (1988):An/ma/a.oco)Motion
and(Dis)Placements (1988): LtavingThe Old Filin
{l989} VIPfR '9fJ
Distrilvtion: HetJre Ext:pis,

TIlE PASSlflG
Bill Viola
u-maue b/w 54:15 min. USA 1991
The starting point: the almost synclYonousbirth
of hisson anddeath of his father. His stream of
consciousness which, as it should, fans out II all
kms of tnexpected directions, is accompanied
by images of a rcctene! car ride in the Mojave
desert The coarse g-ained black and white is a
perfect illustral ionof Viola'sownconfusionabout
the Werdegang des lebens'. He generalises his
personal experiences by telling a story about
Gram Parsons. Thls pop musician (Byrds, Flying
Burrito Brothers) also sought peace in the
erl1l l iness of the desert and loood there his
personally staged final restingplace.
Filmography: The Reflecting Pool (1977-79);
Moonblood (1977-79):Silent Lif, (1979): Ancient
Of Days (1979-81): V'I/O/ableMemory 11978-BO}:
Anthem (1984)VIPER '85; IDon't Know What It Is
/AmLike (1986) VIPER '87
Distrihltion: ElectronicArts Intermix

Program VII I 22.10.92 20.00 Kulll/l1l.noFll'IIII
Sh,ill magic

PRIMOROIAL DANCE
Karl Sims
U·malic 1:35 min. GB 1991
Primordial Dance is an experimental animation
containingaprogressionof abstract texturesand
colors. It might be considered 'visual music' In

"' II itettermtstoprovoke emotion with lJlderlying
tlruelure and complexity without relying on
IPfCllic representational entities.
D/1trlWtion: Thinking Machines Corporation, 245
Fht Street GB-Gambridge,"" 02U2

DIGITALINE
. 6rlou
U'matic t 30 min. F 1991
Oigitalint tens the story 01 a love sickness
bttween two fingers in five scenes.
OfstritJJtion: Agave SA. CAP 108, 67 rut Ro·
btsp/erre, F-MontrtlJi/ Cedex

SUPERANIMISM
Juon White & Richard Wright
U'malic 3:20 min. GB 1991
This ccnecte- animation isbased arollKl a 3-D
modelled seteceof the video screen itself,which
Im lons asan interface(wnoow/barTier/mirror/
6lIl1ace)between theartificial wortdollhe mactft
1Mthe external world01natural organisms. This
l urlace incorporatesaspectsof thephysicality of
lhe tllman body and contrasts them with theer­
tIIlciatity of mechanical monon alternaling
belween the two,Irom scenes ofbody paintingan
Invasivesurgery reflected inametallic plane, to
whirling riversof stone revealing a latent organic
power.coagulating into sheets 01the fossilised
"mains 01dead Iil e.
Distribution:London Video Access

AMBI ENT ALPHABET
Pe ter Callas
u-maft e 5:15 min. JAP/AUSTR 1992
Produced by Ringworld as an art work for
'motttsotr (soltware for mctttscreen videos)
Installationsat a variety of locations throughout
TOkyo and Japan, this tape takes the alphabetas
Itatheme. By adcressingthe locationorposiltoning
01etters within the alphabet as "enforced" (or
predetermined)edil s, it questions thisgiven struc­
lure and at the same time attempts 10 exhume
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some of the possible snarmanlc origins of the
shape of the leiters inIhe English version of the
lal in alphabet,
Videography:"PigsCouldFly(TheMediaMachine)
(1987): Style (1988);Ni{/lt's Hi{/l Noon. An Anti­
Terrain (1988): Neo Geo (1989) VIPfR '90 and
others
DistriOOtion: Electronic Arts Intennix

OANS LE FONO
Monsieur P
u-mene 4:15 min. F 1992
Dipped II adeep meditation, MisterP relives the
first moments of his existence.
Videography: ..Ie te prends (1991)
Distribution: At'P ProdJctionlBodieEsnoult, 51
rut Sames, F·9212O Montrouge

VIOEO VOOOOO
Ben Mason
U-malic: 7:48 min. SCOTLAND 1991
like abody possessed, videobecomes the medium
through which thismodem day shamanic ritual is
carr ied Symbols spanning3000 years01cultural
historyare brought together withcarefulabandon.
Abrasive motion is contras ted with the smooth
flow of water as an obvious analogy to life. The
constancy and repetition possible withsampling
and sequencingtechnology has strongrelation to
drumming used in which magic ritual (shaman,
whirling Dervish, Sufi) spells are cast, as sound
andvision are melted together,
Distribution: School of Television, Duncan of
Jordanstone College of Art. Perth Rd, Dundee,
Scotland
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RAGEANO OESIRE
Ruppert Gabriel
16mm eel. & b/w 17 min. GB 1991

Aohmi FanH<:ayode was a nigerian-bom pho_
tographer who tragicallydiedyoung inl ondon in
1989. This ooconventional reflection on his lile
andwor\( combines his concems withpowerand
its abuses and theexplotation by the mediaand
westem photographers of blackness, maleness,
sexuality andblackculture. It also givesus arare
chance toenjoy theseseldom-seen Imageswhich
link Yoruba1deas with westem values and tum
them on their head.
Filmography. Black andBile (1989): Never Again
(under work): Receiver (under work)
Distribution: ftJppert Gabriel 31 Bingley Street,

LE R£CIT O'A
u-maue 19min. CAN 1900
Esther Valiquette
The tale ofAnlt-ew, the diary of avoyage and the
thoU\ilts 01Elhond Jabes are all elements inthe
lreeplay oftheCO fTllOS ilionIuseauloblog"aphical
Iraces (the scamer, the St4)er-8 ) 10 speak of
vaster spaces: the existential desert 01 Jabes: the
desert of the 90'decade; OIK youth devasted by
AIDS;my lifedesertedof Its youth. Thevideoalso
speaks of a change in consciousness, of the
opening up 01an apparenlly dead end and lalal
issue,
Videography: First Video
Distribution: Videographe-Distribution, 4550 rue
Garnier, CAN-Montreal, OC, H2J 357

Alchemy

Complaint and accusati on

OAS GOLOENE TOR
JOrgen Reble
5·8 50 min. 0 1992
f ilmography:many fims together with the ~oup

'Sc!ImtlzDahin:' own tikns: Passion (1989190)
DlJtribution: J RebJe, Cfemensstr. 36a. ~53lXJ

811M

I"OIBmm Xl 23.10.92 15.00 l(ult..,allOhllll

SIOA lOS
Ylnn Beauva is
14 mm 6 min. F 1992
The appearence01Aids unleased mediahysteria
In favour 01 arapidreturn 01amoral order.Faced
wllhlhissituation01denounclation, victimisation
and discrimination againstpeople livingwithAids.
th111ilrn. using aspecific vtsualtcrm attempts to
I rtlculate a condermalion 01 the use which is
nlIdeof the illness. The formIs a cbe-tract the
lim reveals itself through its oration, it is in fact
• fUmof words, A critique of the arguments and
ImIOes inotherwords oftheconsummation 01 the
words whidl surroood Aids.
'1inoVarJ/y: R (1976): Temps de metre (1980):
SItts titre 84 (1984):RR (1976-85): VO/lJ (1985­
66), Divers epars (1987); Tas de beaux gasses
('989); Spetsai (1990) VIPER '90: Soft Collision
Dr,am OfA Good Soldier (1991) VIPER '91
Distribution: U¢t Cone

TYT 1991
Vladimir Kobrin
35mm 16min. RUSS 1991
This film is a psycho-phllcsophlce! pamphlet In
the genre of 'ritual dancing' on the debris of a
technocratic civilization.
Filmography: Selforganlzation Of Biological Sy­
stems (1989):HomoParadoxum IIJ (1991);Students
Sketches (1991) and others

paniedby an oldman. T01J8lher they removethe
corpse, rob i~ then put the trapback into place.
The telephone suddenlyawakens aman whom we
shallcall for the sakeof convenience the hero of
Papa, Lk1tJrdedMorOl(Translated: Daddy,OldMan
WilterIsDeMl).The hero picks \41 the receiverand
answers withaquestlort Is thestory overwith?
F~y. Sanitary-Dborotny (1984)," Ltlfosub
(1985): Vesna (1987); Vepry Suicida (1988):
MJzhestvo (1988): Ryts¥y Podnesbesya (1988)
DislrilJJtioo:Lenfim Studios, 10. K;ovskaAve.., St.
Petersburg 197 101

"'.,"
FUNGUS EROTICUS
Bradley Eros & Jeanne Liotta
16mm blow-up 30 min. USA 1990
A fantastic voyage Waugh the cycles of decay
andregeneration in the body and theworld Sub­
lime psychotropic sound and a dark sensibility
compelsusinto molecular memory, the structure
of livingculture,andth'eelectronicarchitecture of
Apocatopla, where beauty and terror merge,
FiImog-arJ/y:BbeMoon(1988);SomeSema(1988);
Open Sesame (1989):Derwish Machine(1992)and
others
Distribution: forsA.iotta, 115 Essex. Apt. 53, New
York, N. Y. 10002

Prognm IX 22.10.92 2UQ l(ult..,1IIOI"IIl'II
Surreal world

PAPA UMIR OEO MOROZ'
Evgenji Yufit
35mm 73 min. RUSS 1991
Evgenij Yulil 's first feature-length film is an
experiment innecrcreatlsm Freely adapted from
Alexisr clstcrsstory'The Vampire'sFamily', the
film begins in a flooded hallway. A man with a
suitcase is wading thro~ it He falls into a trap
andisstrangledto death. Achildappears,accom-

THIS NERVOUS THING
Eder Santos
U-malic 15min. BRASIL 1991
The plctees are the basis, the spine, and they
haveto be treated likehuman beings and monu­
ments.
Vid~aphy: lJcati (1987): fJJropl kI 5 Mitvtes
(1987); Lies And HJmiHations (1988); Rite And
Expression (1989):fm NotGoilgToArrr... Because
I Am llJ llJty (1990) andothers
Distribution: Heure Exrpiss, BP. N3, F-59370
Mons-en-Baroeuf

MUSEUM OF CONTEMPORARY ART
Peler Callas
u-eaue 4:35 min. AUSTR 1991
Videography: see Ambient Ajrlabet
DistritDtion: Electronic ArtsJnt«mix

HAROCORE SPECIAL REPORT
Ol iver Lasch & Thomas Strobl
Il-matie 8 mill. A 1992
Thisfirstcorrrnoo foLnllootage prol1Jctlonisan
expedition into the totality 01 actiongen"e$. The
acctlTl~ationof stRllg-t4lhi~speed cuts, eluless
caraccidents,thevoyeuristiclining \4.l 01cruelties,
sOllldpatterns and colourflashesentangled chao­
ticallyerrcert toatcrreererent 01 visual aggres·
slcns.
Videography: Vindication (1990); Jinxed (1991)
Distribution:Pilotfilm, StudioG6thestr, 4a,A-4020
Linz

" "
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Definitely Sanetus is complied from scenes of
austrianHeimal-lilms 01the fillies and employs
alpine ways and customs.
Filmography Crossover(1990); Crossover2(1990);
Position Sirrvltan (1990): SchOnberg(1990) VIPER
'90;Uvingroom(1991) VIPER '91

love cupids
Proor.rn Xlii 23.10.92 m o 1(1l11lll'pnOtll IN

CHRIST MASS SEX OANCE
Stan Brakhage
16mm 5 min. USA 1991
Thisworil;.composedof sixrollsof superimposed
images set toTemet'selectronicmusic track Bbe
Suede, isacelebfation of the balleticrestraints of
adolescent sexuaflty- (shapedinthis instance)by
The fiJtcracker$uiteof Tchaikovsky as well as
the gristly roots 01 Elvis Presley.
Firnography: S;;JS Remembered (1959); Love­
nwc;n9parrf/II(196811beRXldk OfIJJmen (1972);
MJrder Psakn (1981); Confession (1986): Faust 4
(1989) VJPfR '80; Babylon Series (1989/90): Deli­
cacies Of Molten HorrorSynapse(1991) VIPER '92;
andmany others
Distribution: London Fi/mM;lkers Co-.op

HER MONA
Klaus relscher
16mm b/w 7 min. 0 1992
A singer contest or the art of entertainment.
Filmography:fn twickbngsstiicke(1980) VIPER '88;
Eastmans Reisen (1981) VIPER '83:AmericanHotel
(1982) VIPER '83;Ausder alten Welt(1984) VIPER
'85;As Time GoesBy(1985) VIPER '86;Nachsommer
(1981); On The Balance(1988) VIPER '88; InRouge
(1990) VIPER '90;My Mona (1992) and others
Distribution:Klaus Te/scher, Reiner Landstr. 7. D­
4500 Osnabrilck

EERIE ...
Sandra lahire
16mm b/w 1 min. GB 1992
Filmography:Arrows(1984):Edge (1986);Terminals
(1986);PkJtoni!mBlonde(1986) VIPER'87;Uranium

ALLY OEAO
S"'ron Sandusky & Dan Oinello
l. mm b/w 5 min. USA 1992
R'1I1y Dead is a film stncteed arolllCl the
' llttmenl made famousbyBelalugosllnDracula:
' To lie, to bereally dead, thatmust be glorious:
A woman's voice comments: 'I love the ni!1lt;
thai" the only time I feel reallyalive.' ReallyDead
"In experimental treatment 01 oneolfilm'smost
".gle figures. the vampire.
Fitnography: Passing Infbence (1986); Wake Lt7
(1987):Richtung(1987):C'manBabe (Danke SchOn)
(1988) VIPER '89/91and others
OiItribJfion:ShockProdJctions, 10lHarrison,USA­
Olk Park. l. 60304

PLANET OF VAMPIRES
Sebastian Oliveira
u-eaue 9 min. AUSTRALIA 1992
... this work I was interested in various cultural
Mel scientific mythologies surroooding viruses
LMld plagues. The structure of Planet Of Vampires
II comprised 01 three 3 minute episodes each
centering on keyphysicalgestures:The kiss/bite;
f ile dance erotic;The dance of death.The various
thlmes of seduction/fear, thespread 01 sexually
Ir10Smited oeseese, the lIldead or absent body,
the body as tectrlical object IElder the medical
ey. ,areall linkedbyaritual type dance aesthellc.
' /IfnOfTap/ly: And The Word Was Flesh (1988):

1Of VampiTes(1992)
Distribution: $. Oliveiro, 42 Regent S~ Piddington

W2021, Australia

Planet of vampires

Filmography Robert Sanders: Bacon (1991)
Filmography DavidEvans: Hazers NI~t (1988)
Distribution: Helen Trevaskls, CBA, 21Caool Road,
Battersea. GB-London, SW11 2PR

Program XII n 10.92 20.00 I llll.,1lIOfIlI'lI

BROOMSOAY
Thea Ligthart
35mm 3:46 min. Nl/A 1992
Broomsday is a film about 12 slreelcleaners
sweeping a street covered withpieces of glass.
The l ilmaims tocapturethemusicalnature 01 this
scene anddevelops myttmicpatterns of varyilg
densities,Ieaeing to an editilg which isstructured
by the idea01a polymythmic montage, The ab­
stract andpulsatng image and the potyrtlyttvnic
chaosat the accofll)allyng sooodlrack, both the
result of the accumulation of inlormation.lead10
the vanlshing-point 01 perception.
Filtnografny: WarteratR1l (1987)
o;stritrJtion: Kunst cJJrc/fForm. Stilersrane8, A­
1010 Viema

STAIN
Simon Pummel
U-matic 1 min. GB 1992
Dlstribution' London Video Access

NOS FER A TU
Julien lee
16mm 4 min. 68 1990
NosFerA Tu isa linnthe gappuzzle ol voyeurism,
where you will con)ure up again the element of
crime in the traditional vampirestory about de­
sire,macabre. ritual. carcass etc. In a far remote
castle, II pays hommage to Mumau, the expres­
sionist filmmakerwhocreatedthe original Nosfe­
ratuBut what actually happens in this verslcnof
Nosferatu Isbetween the shols.
Filmography: The Voyages, The Ecstasy, The
Wounds (1991)
Distribution: London Video Access

A OROWNING SILENCE
Robert Sanders & DavidEvans
16mm col. & b/w 13 min. GB 1991
ADrowning Silence presentsus awoman, Geraldine.
who asachildwassexually abusedby herlather
and who has carried theterrible secret wilhheraU
her lile.Nowinanallempt tobreak the silence, she
must face the disturbedand contusing Images of
her chllcliood

PennFields, GB-Wolverhampton, WV30HS
IDENTITIES
Nino Rodriguez
U-matic 7 min. USA 1991
Identitiesexaminesthe importance01 the silences
incormanlcatc rt those moments when aperson
is lormulating and remerrilering what they are
about 10 say, The silence 01 the subtect also
forces us10 reevaluatethe maximSilence=Death.
Silence as an aesthetic imperative is contrasted
10 silence asasocial'"90lIlical problem. Does his
sllence exist as art? Or Is it something else en­
tirely? Identitiesultimately is the remeberng 01
one person by another,
FiinoITap/ly: Infarct (1998); s.mt>phan (1989);
Caring Acupunctur' and Am (1990): What Are
Yoo Waiting For? (1991)
Distrwtion: Fiin - V.i1eo, 1147NorthClaft 51.. Apt
307, Wtst Hollywood, CA 90069, USA

TOUT Ot SIR O'OUBlI OISPARU
Johane Frechette
U-ml tic 9:11 min. CAN 1991
Beyood the anecdote - telling how she slSVived
about with cancer- thelilmmakerrecalls,tobreak
thesilencesUfToooding the eJq>erience of disease
and denoooce the horrors 01 water pollution, the
pleasure 01 swlnvTllng.Shequestions the use 01 an
apocalyptic technology to heal envirorvnental
diseases of which it is all too often the cause.
Vi:Jeography:LaromancedI rock (1986);36hues:
larue(1989);Femmes vers ran 2000(1990): Place
aux pcuvoirs des femmes (1990): La cM des
scienc,s (1991)
Oistriootlon; Vldeographe-Oistribution, 4550 rue
Garnier, CAN·Montreat DC, H2J 357

" "
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ORAGLINQUENTS
Charles Atlas
U-matic 8 min, USA 1991
The dismantling of the myth of the Wild West
combinedwiththeetemal problems01intersexual
relationship · this is a song lor two voices and
shrill notes.Even inthe land01unlimited freedom
relationships soon tum out to be as limited as
elsewhere on the plenet,
Not that it helps to know that,but inthiscaseit's
at least funny and besides that the true man of
your creamsis still anakedman, and he's riding
ahorse, yes, ma'am
Distritvtion: ElectronicArts In termix

CowboV go home

BULLETS FDA BREAKFAST
Holly Fisher
16mm 77:00 min. USA 1992

I

Program XV 24.1032 12.00 ltultIWuntltllm3

THANATOPSIS
Beth 8
u-mane b/ w 11 min. USA 1991
Afiercebotscrreermeditation onthe c\epfessing
nevitability of war in our testosterone-tainted
world order - new, old or otherwise. With l ydia
l_
Fikno~aphy: Dominatrix Sleeps Tonigit (1984);
Salvatkxi(1987);Be'adonna (1989):Stigmata(1991)
Distritvtiofl: Electronic Arts Intermix, New York

liNEREISE
Mlrgll Eschenbach & Gerda E, Grossmann
"mm 12 min. 0 1992
A love between two terrorists, a love wtllch

ventsArm from executlno Vera. The betrayal
wtlldlisiltenden to justify the execution reveals
It" lf asadoltllegame. The fUm isaroad-movie,
allen and, except lor an olive-plc:ker, el11lty 01

Ie. The text is Vera's internal monologue. in
which sherecaptures imallfs01 thejotmey made
~ years a!}O. Images and scind move forwards
l*e lhe tracks of a parallel slalom.
fltTIography (together): $chOO8 Stunden (1985):
W' ibliche Zone (1986); Mit den Waffen einer Frau
(1986): ViolettaClean (1988); DiefahrendenJahre
119911.
filmography Margit Eschenbach: Gnlnes Dreieck
( 983): Die eigensinnlgen Damen (1986); Zeit der
V,rdrtingung-Zeit des Wiederaufbaus (1986).
FIlmography Gerda £ Grossmann: S-Bahn (1984);
X. ver. eine Uteraturverfilmung (1987); Selmsucht
(/988);RollBack (1989);Spielmit MJtter(1990-91)
OIs/ribution: 5<Jphia Film. {)]sseJdorlerstr. 4, [}­
1000 Berlin 15

'10mtrivial films andmy ownstaged sequences
Ir, mounted to a collage 01 Images. These are
lloClPlemented byacollage01 solllds and amon­
I out of qoutes and my own texts.lt's also
. bOUt me; about my fears and figrting myself to
_ able to livemy own strengths. (R Hein)
f aphy: Materialfime1+2(1976);LoveStinks
(1M2) VIPER '83: Verbotentl Bitler (1985): KaN
t. (1987-88) VIPER '88 andothers
() rtribUtion.·Birgit Hein,l.JJpusstrasse36.. 0-5000

( /ltl ''''''''....

Uncanny women
ProwalJl XIV 24.11.92 11.OlI lul~

PARS PRO TOTO
Veit lup
u-euue 13:10 min. 0 1991
Ateoous malesexualityand itsnarcissistic locus
on the 'part lot the whole' subjected to selt­
conscious stress inthe wake of assertivefemale
demands. The urge of tense men to celebrate a
woman'sbody asabodyInexcess, asameans 01
expressing theirsexual leelingsbyproxy,asserting
theirmasculinityandasasource of lear and envy.
Pars Pro Toto Is explicit without being porno­
graphic. It walks the thin line between sardonic
laughter and cynical comment. Cocksure and in­
secure alike.
Distribution: VVK; GalerieSchwarzerBAr6,0-3000
Hannover 91

Videography: Les P,isonniers de fa dame a la
ocome(1987); RefJexions sur/a puissancemotrice
defamour (1989);Ouisommes-nous?(1989); Trelz,
brouilJonspoorunportraitd'averty(I990);Quiatv,
baby Budd? (under worlr); Les ties richesheures
d1saac Newton (under worlr)
DistribJtion: P. Trividic. 33, rue des V"tnaigriKs. f.
15010 PW

DIE UNHEIMLICHEN FRAUEN
Birgit Hein
16 mm 63 min. 0 1992
Since the begimiog 01 history women have also
been perpetrators.Theyhavebeen ascourallfOlls
andbrave asmenThey can beequally brutal and
crimiflal anclotcourse justashorny.Nevertheless,
to thisday, there existsthe leminineideal 01'non­
aggressiveness- peacefullness- asexuality' with
which womenhavebeen surpressed lor centuries.
This Iilrn shows us womenassoldiers, partisans,
watchmen, criminals, as well as child-bearing,
drunk, masturbating, strong females but also as
circumselzed, dismembered victims, who thus
must pay lor the lear that women cause within
menScenes lromoldand recent documentaries,

Hex (1987): Serpent River (1990); Lady Lazarus
(1991) VIPER '9/
Distribution: London Video Access

DER WEISSEPRINZ
EVI Bertram
U·matic 9 min. 0 1991

LA DIFFERENCE ENTREL'AMOUR
Pierre Trividic
u-maue 21 min. F 1991

She lies when she reports on her experiences
whichshe made with rubberbools and ruppertail
hunting lor indians. This is why she Is upside­
down. Otherwise shelikestohave breaklast with
nobody, runs in nature with nobody, dislocates
herse" inde l i~tlul hourswithnobody andallthis,
whileshewaitsforthe whiteprince,who will steal
her with his whitehorse likea sabman girl
Videography: Fr st video
Distrilvtion:E Bertram, c/ Z;,n, Fidicinstr. 19, ().
1000 Berlin 61
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famous European paintings, cuts from the film­
classic My Darling Clementineand the filmmaker
hersell are the protagonists inHolly F lshe~s film.
like her former Iilms. this onewascreatedat the
optical printer. Fisher takes her Initial material
apart and places each role first as protagonist,
then as context for the other characters. Filled
with wit and humour, the film pcsesses great
visual beauty. But it demands a lot from its au­
dience. Even inits form, it deniesclarity. in that it
mixes documentary and experimental s~ts
into ahybridmelt.ClljecUvity can only takeplace
• if at all - in the mind 01the viewer.
FiImofTaphy:AppJe5lmner(1974J;Glass Shadows
(1916); From The Ladies (19781 VIPER '89;
()jich nstew(1978); ThisIsMontage (1978):G7wst
Dance (I980)VlPfR '89: The Wiktwest& i(8(198O);
FWshli¢ t (1984); Soft Shoe (1987) andothers
o;stritAJtion: Freundeder deutschen Kinemathek

ProlJRm XVI 24.1).92 2n.OD bltUI'JallOtaml
Singing in the rain

DeliCACIES OF MOLTEN HORRORSYNAPSE
SIan 8rak hage
16mm silent 10min. USA 19!1
The primary01Mo/tenHorror isTV- thol9l lhere
are other horrors rnetaphoredin the film
Four super-imposed rolls01hanq,ainted and bi­
packed televisioonegativeimagery areeditedso
astoapproximatethehypnagogicprocess where­
by theoptic nerves resist grotesque infusions of
luminescent light.
Filmography: see Christ Mass Sex Dance
Distribution: London FilmMakers Co-op

DICTION
Pete Spence
S·8 13 min, AUST 1992
Diction is a lairly abstract film using selectively
bleach areas 01111m overlaid and recopied It is
dedicated to the Shadow Project whichis about
the atombombing 01Hiroshima
Distribution: Pete Spence. 4/27 Alma Grave, St.
Kilda 3182, Victoria, Australia
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THERED SEA
Michael Mlzlere
16mm 22 min. GO 1992
1heRedSea isapumeythrough land, sea and the
body - across territories01 sensuality, pain and
memory. This quest is a tragic p umey 01sell
ciscovery,wheredistlWbngimages andthestriking
sot.Olftrack area testament to intenseemotional
territories which oftenremain tflSpokenor cen­
sored.
11k!RedS,a isthe bearero l lost images -beauty
and horror reel past It adisturtlng celebration, a
ltlost dance set in the depths 01 an Imaginary
wor1d
Fllrt'IoV'aphy:Blood Sky (1986); The Bathers Series
n987J;Swim>lr(198l) VFER '88;IilspcI<", (19f/7J;
Message From Budapest (1987);Ctzarm's Eye '
(1991) VIPfR '91
Distribution: London FilmMakers' Co-op
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Anything else

DIE UNFAHIGKEIT, MIT DEM GEHEIMNIS
EINES FREMDEN HIMMELS FERTIG ZU
WERDEN
Franzista Meaert
lf -matie 2:40 min. 1992
The title Is a Quotation from'Proust ' bySamuel
Beckett.Thesky representingboundlessness and
eternity conceals the secret oltransitoriness.We
are triable to deal with the secret; it eludes the
moment (as well as the camera).
Vtdeography: Sweet Dress6lg (1984) VIPER '85:
creazione (1985) VIPER '87:KfavierfUr Video: . so
erinnem wkuns dennoch ein wenig_. (1985)VIPER
'86; Auf Rosen gebettet ; Das Spiel mit dem
Feuerprobe; Off (1989) VIPER '89: Die Pyromaler
(1990) VIPER '91: Krevzverl/{j{ (1991) VIPER '91.
[)strhrtion:FranziskaMergert, SchwarzerbJrgstr.
117, 3007 Bern

LAPETITE CAFETI! RE
Yves Kropf
Il-matie 13 min. 1992
It was the ironbars of thegas stovethat were not
ti(jlt enough andnot the colfepottoo little, be­
cause it contained the exact quantity of coffehe
liked to ttink whenhe used to takehisbreakfast
alone...This tape is based on a very short story,
written as a metaphor of the confrontation bet­
ween the charms, ollen contradictories, of a
privateandsentimental lifeand thoseof theevery
day life. The main caracter of this story is an
object from that every day life, a littlecolfepot
that finds itself in aposition tobe thewitness of
the senlimenlallife of ayOtl'lg couplethat shares
the same roof.
Videography: Toujours fa meme image, Jamais la
meme histoire (1983); 1/ a perdu la boule (1984):
Primeurs sketches (1985):Etant donne: 1.La chJte
d'eau , 2.Lecourant electrique (1985); Goot1es de
roman-fleuve(1985); Demies Verites (1986): Dans
fintimitedJregardsursoi (1987) VIPER '87:Lettre
a quelques amis contemporains (1988); L'a letier
d'AlbertoGiacometti(1989) VIPER '89;LeMoochoir

"

(1990) VIPER '91: Joumald'A/ka Seltzer, Iesannees
80(1990) VIPER '91
DIstribution: Climage, Maupas 8, 1004 Lausanne

2D18
Felix Schaad
If-matie 3:30 min. 1992
The theme of 'tomorrow' is created ·today'
according to the rhythm of remembrance of a
livedlife, buildingvisionarybridges toafuture not
to be ignored
VkJeography:First video
DistJirotion: Videowetkstaft Gessneral1ee 8, 8001
ZiJ<ich

+ ALLES ANDERE
Seefrauen lnterkantcnat
Beta SP 38 min. 1992
Alles andereis aclear reply10pseudomelaphysical
questions. 'Inour video weIlquire the situations
of women vmo have emancipated themselves in
the last co~le years thtou(jl professional enga­
gement inpolitics, science or art'.
Distribution: Megaherz, Westst" 77, 8003 ZOrich

Main prollrl m 2 21,10.92 22.30 slamlno
Drugs I

VON GRUND AUF WAR' ICH EIN MENSCH
ZUM LEBEN
Stefan Jager
Seta SP 60 min. 1992
Philip isa drug addict.His life is aride on aroller
coaster.Hehasgotpassengersthou\t1:his parents,

,~arents andfrieods alsogothrou(jl lhet4ls
and downs of his development. In the midsl of the
~Ullca l discussions on the drug problem, the

l onal situation of the ltug addict and his
Ilmlly Is neglected. Von Gtund aufwar idJ ein

lIJm Leben Is a documentary portraying
PrImp. long and still i'lsecure way ouf of the

l ion His mother, his father and his grand­
,.rllflt6lalkabout their experience during Philip's
"vtlopmeni.
VI aptly: Uf/8 p'titehistoked'eau (1990); 65

• ('991): fs sinddoch fV( unsere AngerL

1.
trlJutioo:StefanJiger, Lercllenfekistt. 18, 6045

22.10.92 20.30 It lUkina
. ,.

LA CHAISE ROUGE
A,. InFavre
HilS 19min. 1991
1111, video emanatesIromaquest based uponthe
OYtflapping and the paradoxical intercourse of
t Ind movement as well as on a protracting
. Itd a shrinking possible within the given

res.Matterand objectsare set on variable
In; moreover, the video explores poetic and
Uletic resourcefullness of their manipulation

I ugh picture video.
VidfOQfaphy:L'angs et Ie neon (1990) VIPER '90

tt iM ion: Alain Favre, Grand Fontaine 8, 1700
,,//)(;<Jr.
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LA TENTATJDN DE LA CHDUETTE
Bruno Saparelli
Beta SP 22 min, 1992
The story and its acceleration of La tentation de
Ja chooet1e are determined by time and speed It
is asyrT'bolic narrationabout death as an ooex­
peeled coincidence.
Vtdeography: T6t Oil tard, BySyrun. Bring back the
ni{jlt andL'Eau Canicule (1989) VIPER '89:Stabat
Mater (1989); fsufa, Contede rille de Corse (1990)
VIPER '91," En cage, la vie dans un hOpltal
PSychiatrK118 au PaJa~ay (1991)
DistribJtion: Pandora Fikns sa. 10-12 rue des OIau­
drOMiers,~ 667. 12N GeneV8 3

JE VOUS tCRIS D'UN PAYS LOINTAIN
Guy Millard
U-matic 23 min. 1992
A 'poem' by Henri Michaux introduces into this
video. ClYonology in time widens and leads the
spectator's Imagination mo the visua~ artistic
and literary worM of the author.
Videography: Lemetieret /B monde (1988) VIPER
'89:Balisags (1990): Georges Haldas au fEtal de
Poesie(1991)
Distribution: Saint Gervais, 5 rue6J Temp/B. 1201
Geneve

Marn plogrlm 4 22.10.92 22.30 &I l lnlno
La tenetre romande II

HISTDIRE DE TEMPS - LA CDNQUETE DU
TEMPS lIBRE
Alex Mayenfisch & Madeleine Denisart
Il-matle 52 min. 1992
Switzerland is acountry which is well known lor
its devotion to work, a devotion whichbecame a
national value. In the aftermath of the second
worldwaranewreality, thatofleisuretime,began
to tum thingll4lside down In relation to the
hierarchy of values.The oeneration who lived this
transit ion toawortd with leisuretime hadto l ind
a new way to look at life. This story is told by
those peoplewho lived and were plomeersof this
transition. A trip in thetime throUgh the filmar-
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THE FOUNTAIN TALK SHOW
Chiarenza & Hauser
U-matic 18:30 min. 1992
Five important personalit ies inthiswell allended
talk show, called The Fountain Talk Show. They
are allrepresenting the wide artisticworld and its
large landscape containing public and private
institutions, wich give a kindof generoussupport
to this world or which try to control all of its
expressions.Each of the guests stand for clear an
personal positionsthey intend to defend through
The Fountain Talk Show.
But during thisvery exciting talk·fightlhedifferent
attitudes - which aresupposed to be so different
and sure- are shrinkingtowards nothing unt il all
the statements look the same.
Vldeography:Das Design (1988):Lingua Phon CH2
(1989):She(1989)VIPER'89:lceland-Tri/ogy (1989)
VIPER '89:DerSinn des Lebens 1(1898): Der Sinn
derOJJelle2 (1989):The Questions toyourAnswers
(1990) VIPER '90: Common decisions (1991)
VIPER '91
Distriootion: VideogenossenschaftBasel Postfach
511, 4005Basel

Trans·Missions

real sense of the word, concern.
Videography:Ruin(1987):DerGuteFilm (198 5/87);
Die Neuen Heiden (1985/89); Vom Urngang mit
Hexen urJd lrren (1988); Don't Mindfuck Me (1989)
Distribution: Michael Rauch, Atelier ZahnrarJ,
Industrleareal Maag,Hardstrasse 219, 8005Zllrlch

Swiss 'JldeOWOlksliop

WHArs THE POINT?
IIle Stitzel

I. SP 30 min. 1991/92
'Iv, yolI'Ig directors who have presented their

films onthecccasco01 the first real izatioo
of secucn ' jesleoparcs dedemaln· 01the 44th
IrMtmatiooal FilmFestivalof locarne talk about

experience in their respective tilrn schools.
tilertheystudy Wl New Yort.Berl., or Stock·

1m, whether they come fromNorway, Georgia
01 Switzerland, they all havetheirown method to
f oneile their artistic arrbitions with the influ­

of their schools partially varying Wl stnc­
'Whaf s the paWlt?· illustrates the arrbiva-

,In personality01the directorsbypresenting
andrepetitively Wltermixedpictll'esandfilm

I lIlrtels .
~OV'P'Y. Ya~echoseJa (19B9);Evacuation

1
trbJtion: &ic Stitzel 2 rue Jean Jaquet, 1201

"

ItrfUlStein (1988);Mr. Braun (1988): Diary (1989):
, than less (1989);O1romogen (1991) VIPER '91,"

kI e,se Of TotalRecall (1991) VIPER '91," Kadenzll
, II
Dt' tfbJtion: YAel{ Yegya Arman & Christine

/d, Postfach 631, 8026 ZUrich

II f lTER
Ml~hae l Rauch
ftlta SP 63 min, 1991/92
Wlthhis video MichaelRauch forces us to spend
OM day with two(real) junkies in thePtatzspttz

lithbluntly confronts the spectator with life in
lflrt and misery. He does not fail,however, topoint
Out thenumerous human emotions and discords
wnlch equally determine the relationships in the
9Utler.HEiteris adangerous walk on the edge,and
lh. retore provokes more than complacent
~mpass ion. it provokes understanding and, Inthe

Drugs II
111, 111 Pfogram 6 23.10.92 22.30 I!lltklno

ZlTATE
Hans-Peter Amman
u-maue 12 min. 1992
Strawinsky and Balanchine,squaters,kurds anda
prisoner.
Videography F",..(1980):"''''11982) VII'fR '83:
Kaher (1983)VIPER '84;Bandiera (1984) VIPER '84:
Bodyvlews (1985) VIPER '85:EI (1985) VfPER '86;
Tefff)O da Serpente
(1988) VIPfR '87: Gegen GeIJJl. O'liIi'" (1987)
VIPER '87;Bi/dReuter( 1989) VIPER '89;A/fez (1989
); Look Twice (1990 VIPER '90; Sklaven fscravos
(1991) VIPfR '91
Distrilvtion: Hans-Peter Anrnann, Nevgasse 75,
8005ZJirich

DistrlbtJtion: Beat Brogle, Hammers/r. 178, 4057
Basel

SCHUlJER AN SCHULTER
Stefan lang
lf-matie 6 min. 1992
Schufter an Schulter is a vldeoclip against civil
defence.Civildefence isaprIH)I,rtker-«ganization.
Strollgcrilicismisexercised inlour respects -the
spectator is forced to make achoice.
Videography: Drain (1991)
Distr~tion: StefanLang. Steinacker, 3038Kirch­
lindach

Out of competition
AUF SOSSEN ZUNGEN
VAeH (Yegya Arman & Christine Hunold)
u-mane 7 min. 1992
Weare thj~iog about arL the standol lmocence...
Videography: Grenznebel (1987); Chatschkar·

A song about ' love' in the Sixties and pictures
about a 'love·, that willnol die - even inthe Nine­
ties!
VideotTaphy: Iris (1988);Sol - f ine VideoskutJtur
(1987) '87; &ill suchen (1988) VIPER '88;Ander
Mauer (1988/89) VIPER '89; CUt up(1989); Asyut
(1990) VIPER '91; Gesichter I +n(1991) VIPER '91;
Happy Birthday Osha (1991) VIPER '91
Distribution:VideogenossenschaflBasel. Postfach
511, 4005 Basel

Quotat ions and Questions
Mi l.. praJrlm 5 23.1D.92 20.30 IIl lIkino

SWISS Vrdeowolkshop

MOl NON PLUS
Erich Busslinger
u-mane 4:3D Min 1992

chives. a lot which is amateur footage, from the
begining of the century upto the Sixties.
Videography: Primeurs (1986); Le charivari
magnifique (1987) VIPER '87
Distribution: Climage, Maupas 8. 1004 Lausanne

OHNE TlTEL
Beat Brogle
u-maue 2 min, 1992
Animationof picturemasks, five cuts per second.
One colour and one sound is attributedto every
mask. The lining up of pictures entails chainsof
associationsandmetaphorical relationshipsbet­
ween concreteand abstract forms.
Videography:Wippen(1990);UlopischeEingriffein
die Schweizer Medlenwelt (1990): Boxen (1991);
Fingerschrei (1991): Kompositionenmit video-ani­
mier/en Bildem (1992)

" "



SWISS Vllleoworkshop SWISS Vldeaworlc.shop

RAUSCH
Giuli Giul iani
u-maue 6 min, 1992
leave it or love it
V"ldeography: Von Tag ZlJ Tag (1990) VIPER '91,­

. H auch WeM es schwierig ist (1992) VIPER '92
Distriwtion:VideogenossenschaftBase( Postfach
511, 4005 Basel '

Pickelporno Is a wild short lictlon - a classical
erotic meeti"ll of twohumanbeings.Theman and
the woman are seein~ smellitlg, touching, loving,
hearingandhonouringeachother. The scenesare
permanentlysw jective,sothealllience isalways
involved The tece is calming the big spectrum
between hyperrealisticpictures (pores,littlehairs,

PICKElPoRNo
Pipilotti Rist
Beta SP 12:50 min 1992

DO NOT TOUCH THE TAPE INSIDE
Regina Schmid
U-matic 4:55 min. 1992
A Hlstlinll a red a rhytmic piece.
Videography:First video
Distriwtion: Regina Schmid, $pe«str. 10, 4057
Basel

of movement and rhythms arebrou\tlttogether.
It isa dance metaphor about the osmosis01love.
V"JdeorTaphy: llJeff (1990) V/PfR '90; Tanzzeit
(1m ). Vf'fR '91
Oistributioo: GabrielleBaumann, Bireggstrasse 22.
6003 Luzem

22.10.92 15.00 Ill lUlino

l ACEAFACE
1. l bel Meier
u-eeue 8:10 min. 1992
A111m about loveandfriendship.Aboutthosewho
I lie butdo nollisten, about those who listen but

not understand. and about those who ood­
" . tand but do not talk.
Vldeography: Faux-col (1991)

Irlbution: Isabel Meier, Trittligasse 38, 8001
l<Jfkh

IIHYTHMISCHEKONSTRUKTIoNEN III
aabrielle Baumann
B.11 SP 15 mln. 1992
The third part of the trilogy, RhythmisdJe Kon­
'ItVktionenOJ, showshowtwo rooms, two types

KAlTES FIEBER
Markus Fischer
Beta SP 81 min. 1992
Based onthe comic strip "Vcommeengeance-by
Jacques de Loustal and Tilo Topin, this film is
almost a love story.InTanger Bollolameets this
American woman who invites him to her room
The secret service is on her heels, but she is
already used to it Her sonCathy has committed
an atrocious assasslnaton Both Boffolaandher
know about it. BoUolas friend Angelica was a
victim of the terror attack in Rome. BoUola
travels to Marocco in search of the assassin's
mother, hoping to findher son. It is a trip to hell,
to the tents of the desert rebels wheremaps be­
come inaccurate.
Videography: Videoclips 1985 - 90: Filmography:
Von einem, der QUer ubers reid liel (1977); Kein
schwemge!labt(1978): Finsternis (1979):Ausstei­
gen-Aufsteigen (1980); Oas Fbgjahr (1981/82);
Kaiserundeine Nacht (1985);Der Nachbar (1986l'
Zimmer 36 (1987); Die Ratte IJtId Desperados
(1990); Kameraden (1990); V COfMle engeance
nm).
DistritAJtion: BOA andZfF (Kleines Fernsehspiel)

Videocomicmovie

Zbinden. Wiffrid Moser, Matias Spescha, Hans
Schir!f, 8trttIard Luginba/( Ingegorg LUscher.
Kurt Sivist (1987-91) W'fR '91
DistrilxJtion' Mega!lerz. 8003 ZUrich & Schweiz.
Fiknnstitut 3009Bern

IBloptogram Z 2110.92 17.00 d l Ukil o

HUNGERVloEo
Carlo E. li schelti
VHS-C 2:15 min. 1992
This hooger video gives a short intrOOOctJon to
instant help and sturdy forcingout.
Videography:Aufdem Berg(1984):SleereFlaschen
Bier lIJfI1l;k (1988) VIPER 'SS: Die Lischettische
Kurzformel fUr Lang- und Lingstteile (1990)
VIPER '90
Distribution:Carlo E. Lischetti, Wildhainweg4, 3012
Bern

TRANS·MIT
Stefan Zucker
If-matte 4 min. 1992
l earnhowto transmit!
Videograp!ly: First video
Distrilxition: Stefan l ocker, Ackerstr. 51. 4057
Basel

GOTIFRIEo HoIlEGGER
Peter Miinger
Bela SP 44 min. 1992
The lilmstartswithaprologue shot inLaAoqueUe
in the Provence where the 75 year old artist
temporarily lives and worts. It consists of nine
thematicparts withthe followingtitles:Inorigine,
location, freedommethod,computer,technology,
order,publicity andworkshop,Gottfried Honegger
reflects uponhis lifeasaman andanartist.At the
end01thevideo documentationheplacesafairly
lotlgreflectiveepilogue.
VideofTaphy: Walter Cfenin, RiehM! Paul Lohse,
Mario Mea (1985) VIPER '86,Serge Brp ni, Otto
Miller; PatJI St6c:kli (1989-90) V/PfR '91, Emil

"
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A contrbution to the 700 year jt.tIilee.
The last seven huoaed years of swIss history
reducedtoachicken's liIe.The picturesshowthe
important stations in the 42 day life of the
chickell. leaving enough roomforthe spectators
10 make herownhistorical interpretations.
On asecond level the swiss C1Jlturand traditions
are shownon the eveofthe700yearCelebrations.
An excursion withthe "Nigrt boat', a nming race
where the men run with their rifles and their
militaryclothes, acompetition for cowsand the
regional contest fortherockgroup of theyearare
stations on this "tout de cultur'.
Vldeography;Vier Informalionsvideo ZIJ(600Jahr·
leier des Kantons Luzem; Ausbau der K n46 in
Reiden: Lebensraum z8. in der Stadt ZJ1rich,
,JJgendartJeit • Wo.zu?
DistribJtion:Roman Meyer,OberlekJ 12 6260Reiten

ELEPHANTEN AUF 'S

23.10.92 15.00 ,lalU illo

refugeesandthe IWF programme havecaused
lh an economic and social crisis. In times of

" Ill ery,it is thewomen who leadand organizethe
t lruggle for survival.

tt/OO tion:VideogenossenschaftBasef, Terre des
Schwelz

kALTER FROHLING
tt, lnz Nigg
u-eeue 31 min. 1992

4"" Friihling is a journey to old, tEstroyed
Ih The author displayshispositiveand~a­

leelings towards the 'capital 01horror".k'I his
Itltf'T1)t lo investigatehowpeoplebornafterthe

deal with the heritage of tolcceest, he is
lrontedwithhisbeing Swissand not wanting

hi veanythingtodo withtheissue.Nevertheless
knows about the fatal historic 'lefts', and
Hquently pleads for the establishment of a
tnwnl place of documentationWI Switzerland.

~ aptly: Besetzt die Idylle (1990) VIPfR '90;
/sleht (1990) VIPER '90; Auf undAb (1991)

'91
{J If/but/on: Projektstelle mr Vidtwanimation,
UMJ, burgerstrasse 34a, 8037 Zurich

VideographyFirst video
OislributiorrOdysseeFilmZiirich,c/oCasepostal,
419, 2501 Bienne

_ AUCH WENN ES SCHWIERIG 1ST
Stefan Sluder & Hanspel er Giuliani
Bela SP 44:20 min. 1992
There is a war in Moc;ambique. The COllltry is
destroyedand bankrupt.The war, the situationof

Dlssipatmg

MORGEN
Stetan Bossert
If-matle 3 Min, 1992
Dance against insanity.
Vldeography:Aussenwohngruppe(1990);Alles wird
besser,nichts wirdgut(1990)VIPER '90; TVeats
itself (1991); Die verkohllendeutschen RevoiJt/o·
nire (1991) VIPER '91
DislriWtioo·8osArt-ProdJktionefl, Jolknontstr. U.
30068ern

LE OEPART OEKAOIOIA
Valerie Peril lard
U·matic 30 min. 1992
Kadidia. African, has lived and studied il France
lor seven years. She will return 10 her home
coootry Burkina Paso il afewmonths. What does
she do in this transitional period, what is she
preoccupied with?
Videography: First vIdeo
Distribution: Videowerkstatt, Gessnerallee B. 8001
ZOrich

1"loprOl ram 5 23.10.92 13.00

Inloprognm " 22.10.92 17.00 , Iamilo
Histoiree'un cinema

SWl$s Vllleo-oIIotltshop

FRISEUR
Taki C. Papaconslantinou
u-maue 5:21 min. 1992
A man goes to the haintesser to get a haircut.
Videography The Slide (1989);&lffe063700ierne
(1991); Object 01Objects (1992)
Distribution:Kater/andProductions,Postfach932,
8021 Zurich

Royalement v"tre illustrates the activities aiming
atthe rescue ol the cinema, 8I1distobeooderstood
as acontribution.

wrno:les_) and hardtoeKPlainemotionalpictures
and sollld phantasies. The interest is in the
curious mixing of the levels Just infront and just
behindof the eyelids.
Videography: Das Gute (1986) VIPER '88; I'mNot
the Girl who Misses MJch (1987);Sexy
Sad I (1988) VIPfR '88; Japsen (1988) VIPER '88;
Pf.loottis Fellfer' (1988) VTPfR '89; Die Tempo­
mosslern saust (1989) VIPER '90; Yoo called me
Jacky(1990); PickeJpomo Wortinprogress-frag­
mente (1991) VIPER '91
Distribution: Megaherz, Weststrasse 77, 8003
Zurich

ROYALEMEIH VOTRE • CHRONIOUE O'UN
VILLAGEATRAVERS SONCINEMA
Franz Rickenbach
Beta SP 70 min. 1992
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, KIS8 (The Beginning)
Afll V81d Pelesnlan
38 mm b&w 10 min. ARMENIA 1967
VOIK-closing fi lm, dedicated to the 50th
smlversarv of the October Revolution. A cvna-

ally cut montage-filmabout 1917 andconse­
tees

f ilmography: We (1969); Inhabitants (1970); The
"sons(1975); OUr Century (1982/1990)

DIstribution: Cinematheque Fran~alse, 29 rue du
CQI/see, 75008 Paris

lIlESONGOF RIO JIM
Maurice l emai tre
18mm b&w 5 min. F 1970
fills film, made to pay atribute to Ince andHart,

esters creators of cowboy movies, has a

"

Westem story, but it is not the images - black
Irom the beginning to the end- but only in the
scmctrack.
We will not reveal here the originality or this
' narrative"SOll'ld,suffice tosay that itshwnour
camot leave anyspectator lI'Imoved
Ouring the lI'Ifoldingof the film, the spectatorwill
thusbeableto imagineall possibleWesterns and
anti-Westerns.
Filmography: Le tim a deja conrnence? (1951);
Pefflcufe (1968); Montage (1976); Un navet (1976);
Une histor~ rfamour (1978); f ibls indginares
(1985): fin d~ toumage(19~90) andothers
DistriWtiorrLif/lt Cone

VIETNAM
Wolf Vostell
16mm b&w 7 min. GER 1968-71
Endless 1oopno. Sequency from a report about
the war il Vietnam, filmed froma TV screen.
f iknofTaphy: Sun .h Your Head (1963);20. .AlIi
Aachen 1964 (1967); Statf/filter (1967): General
WestmorelandBeforeCongress (1967);Nolstands-

""'"Distribution: Capricorn Art, OIafstr. to, D-fOOO
Berlin28

STORMING,.THE WINTERPALACE
AI Ralutis
15mm b&w 15 min. CAN 1984
This last visual essay focusses on montage and
thedialecticsof SergeiEisensteinasindicativeof
both the cornerstone of silent cinema and one of
the majorcontributions towardsthe evolution of



Pro,ram II 22.10.92 13.00 Kullurpanorama

Curated by William C. Wees
Strong Willed Women

The richest frameIhave seeninanyfilmwhenyou
take into consideration allmovements, lines, the
beautiful whites and reds and blacks. (Jonas

FILMIN WHICH TllERE APPEAR SPROCKET
HOLES, EDGE LETTERING. DIRT PARTICLES,
ETC,
Owen Land(George Landow)
16mm 10 min. USA 1966

(1985); At'. Speaker (1986); Cross Road (1988);
Fourth of July (1988); The Living Rock (1989)
V/PER '90
Distribution: Light Cone

VARIATIONS ON ACEllOPHANE WRAPPER
David Rimmer
16mm 8:30 min. CAN 1970
The basic image is a female factory wolter Ill­

rolling a large sheet of ceuopnare., The filmre­
sermles apainting floatilg tlY0L9l time, its sib­
ject disappeamg and reemerging il variolJS de­
grees of abstraction.
Fifmo{Taphy;&I1ate Inch Field (1968); Landscape
(1969); ~ation (1969);BveIOOvie (1970); Sea­
shore (1971); Fracture (1973): Canadian PacifIC II
(1974);AJ Neil/A Portrait (1979); 81icolage (1984)
VIPER '85: Divine Ma!JneflJil (1989) VIPER '90 and
many others
Distrilvtioll:Canyon Cinema;GanadianFilmmakers
Distrwtion Centre

"

Retrospective

HAB ICH GESEHN, DER GENERAL
IchmelzDahin
Ilper8 13 min. 0 1987
A 111m as if created by Jack Ufe: full 01 grace,
,,"uen laws, lucky haphazards. SchmelzDahin is

emed with the impermanence 01 things as
name suggests,andthey activelyaltackIilm

performancesofscratching andpainting on film
as it nns ttw'olJ!ll the projector. DelGeneraf

....old1-Ieimat' film01which they fOll'ld aSl4lef
t and then buried intheearth for ayear and
heel it to find the filmchanged,eaten away

.1 by microbes of the lI'ldergrollld. Schmelz­
sptnlS ttlecareeristfroviOOalistfihvnakilg

ewith their grol4l iffllrovisations lor filmand
".leclor(s~ this anti-auteur theory relating per­

10 themovementsof neoism andplagiarism
Ich sweep the globe byair-mail

aphy: EnglishFor Today (1983); Stadt in
(1984): Aus den Algen (1986), Hab ich

der General(1987). Krepf (1988); fUrJpel­
t'W en(1989)aD VIPfR '88;J5 TageFieber(1989)

others
"lWtion: U¢t Cone

" IELIVING ROCK
Caroline Avery
10mm sil ent 9 min. USA 1989
81 ck and white images of various human en-

avcurscut Quickly together withpainted leader
01mutedearthy hues. The toneof the filmis es­
" bUshed through the conflict between progress
Wid Inevitability.
I ltnography:Sanntags Platz(1982): Snow Movies
(1983); Pilgrim's Progress (1985); Midweekend

that have been moreor less erased bymechanical
and/or chemical processes.
F~aphyFitnavecpeIIicuJe(I980),'AlterfTaphie$
1-3 (1981);Fil(m)age (1984-85) Co-realisation Mi­
chelAmarger:Cintgraphique (1987):Strates (1988);
LeNris!nes _. IeNristes (1988) Co-realisation At
Amarger
DistritAltion: Liglt Cone

OVEREATING
Cecile Fontaine
16mm 3 min. F 1984
A loop of a h~gry man devouring a piece of
chicken. Beforeto beloop Ihesequencehasbeen
manipulated.
Filmography:La Fissure(1984);Overeating (1984);
Goff fntretien (1984): Correspondance (1985): 2
Made For TVFilms (1986); Home Movie (1988);
Almaba (1988); Cruises (1989): Stories (1989);
Hisroires Paral/eles (1990);Japon Series (1991) and
others
Distriootion: Light Cone

2 MADEFOR TV FILMS
Cecile Fontaine
16mm 6 min. F1986
Manipulation of emulsion. The emualcn of two
short filmshave beenpeeledand glued bothonto
the base of the strips, changing the color, texture
of the sequences.
Filmography: sse OVfRfA TlNG
Distribution:Li¢t Cone

This himoriginates from an old PatM film with
centre perforation. The film investigatesa tum­
maker's possibilities of shooting through the in­
troduction of various optical manipulationson a
limited number of images.
Filmography: Filmfinish (1986): Piccolo Film
Decomposto(1986);QuandoL 'Occhio Trema(1988);
FinestraAvantiAUnAlbero(1989):Film Stenopeico
(1974-89),
Distribution:Light COntt

Retrospective

VOPERATOREPERFORATO
Paolo Gioli
16mm b/w silent 8 min. I 1979

luture cinemas.Eisenstein's word inthe areas 01
non-verbal signification and allegorical-revolu­
tionary montage is subjected 10 three '1raming'
processes: inversion 01 chronological narrative,
fragmentation-repetition 01 selected montage
passages, and the interrogration of selected Oc­
tober sequences by the application 01saccadic
eyemovement tectvliques.
Filmography;Excerpt From Ms: 111eBeast (1971­
81); SohwarelHead Title (1972),' Lumieres Train
Arriving At The Station (1979); Atomic Gardening
(1981): The Wi.i1west Show (1981); Photo Spot
(1983),' Exiles (1983) and others
Distriw tion: Canadian Filmmakers Distriwtion
Centre

"

IMAGOGIE
Frederique Devaux
16mm 10 min. F 1981
Super a used in 16 mm. An act of chiseling
attempts to recover the initial imprint of images

I
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REMEMBRANCE
Jerry Tarta'll lia
16mm 5 min, USA 1990
This filmIsanexplorant of whatthe narratorde­
scribes as hisobsessionwithstrongfemalecha­
racters intlallan OperaandinHollywoodmovies.
The visuals consist ofglimpses ofan8mmhome

Joseph Cornell's l ilmic masterpiece is a reedited
collage 01 East of Borneo (1931) which starred
Rose Hobart The montage and introduction of a
few lrar;.ments from a scientific docwnentary
reverses the system01 cause andettect isolates
Rose Hobart's expressions and gestures, and
convertstheconventionalHollywood jLllglectama
into a surrealistic erccmter of a beautiful, but
nervous, heroine with a quixotic and malevolent
natural environment. (P. Adams Silney)
Filmography: Rose Hobart (1939) VIPER '91;AViary
(1955); Joanne, Union Sq. (1955); Gn;, Rednow
(1955-6?); MJfberry Street (c. 1957); Children (c.
1957); Angel (c. 1957);Cloches a travers les Feull­
les(c. 1957);ALegendForFountains(1957-70)aOO
others
Distribution:Ught Cone

Covert Action (1984) VIPER '86; Mayhem (1987);
Swamp (1991) andothers
Distribution: Canyon Cinema; London Filmmakers
Co-op; Fifm-makers' Cooperative

ROSE HOBART
Joseph Cornell
16mm tinted silent (16FPS) 16:30 min.
USA 1939

"

COVERT ACTION
Abigai l Child
18mm b&w 11 min. USA 1984
Constructedfrom looped home movies edited to
/flOale complex rhythms, slipping in and out of
IN arprogresslon.The workexplores the contours
1)1film/narrative structures and the contreocmons
1)1 "xualexistence: antagonism, happiness,nsta­
\;lilly, security.
f ItnofTa[iJy:Per!petefa(1977);Ornamentals (1979);

.TRONG WILLED WOMEH SUBDUE AND

.UBJUGATE REPTILES
C. lIrry Roberts

m 11 min. USA 1982
'/ colored 'follld lootage' of a '50 tropical

park, a showcase for water nyrJllh$ and
tors, is optically step-printedandedited to
SVlUOUS romanticism of Ralph Vaughan

Williams' rrcoc-ce ce for strings, 'Fantasia on a
1 by Thomas Tallis'.
I tribution: O1icagoFilmmakers, 1229W.Belmont

,go, L 60657

01I very harried American married woman
f graphy G. Nelson: Fog Pumas (1967): Kirsa

lina(1969);MyName {s Dona (1969);TakeOff
(" 72);FrameLine (1984) and ollters
Ilinography D. Wiley: Cabbage (1972); Letters
(lfl2);l aneForbidden(1972);MissJesusFries On

ill (1973); The Birth Ot Seth Andrew Kinmont
( 77) andothers

tribvtion: Canyon Cinema; Film-rnakers' Co­
five

and nevercompleted. Repeated imagessometimes
in colour, sometimes not. A beautifully realized
type of chamber-music film whose sum-total
feeling is ritualistic.
Filmography:PatJiotismfl(1965);Watersark(1966);
Sailboat (1967), Reason OverPassion (1968169);
Pierre VaHieres(1972) VIPfR'89;RatLifeAndDiet
In North America (1973) andothers
Distriootion: Canadian Filmmakers Distriootion
Centre; Fim-makers' Cooperative

BEDTIME STORY
hlher Shatavsty
16mm b&w silent (18FPS) USA 1981
A damsel n distress is caught inside the film
frames.Each framehasbeencutapart,rearranged
and tapedback together again- atidymess that
draws attention to theparts that make up what
there was belore themessbegan. Thisjust might
bethe repetition of an earlier situation, aglimpse
into some mccnsctcus trauma.
FilmofFa,ily:FishsEddy(1978);AfterDinnerScience
(1978) andothers
Distriootion: Film-makers ' Cooperative

SCHMEERGUNTZ
Gunvor Nelson/Dorolhy Wiley
16mm b&w 14 min. USA 1966
$chmeergruntz is one long raucous belch In the
faceoftheAmerican Home,Asociety which hides
itsanimallooctlonsbeneathashinypublicsurface
deserves to have such films as SchmeergfUntz
showneverywhere- inevery PTA, every Rotary
Club,every club intheland. For it isbrash enough,
brazen enough and fumyenough topurge thesoul

BESSIESMITH
Charles levine
16mm b&w 13:30 min. USA 1968
Acinematictributeto the lateblues singerBessie
Smith, withBessie Smithas she appeared in the
1929 1i1m 'St.l ouis Blues' and songs SLllg byher
as wellas aconvnentaryreadbyJoseph Marzano.
Filmography: Peaches And Creams (1964); The
SoundOf Chartreuse (1967); Siva(1967);Apropos
OfSan Francisco (1968);Horseopera(1970);Steps
(1976);Mediations ByBlackAndWhite(1980) and
others
Distribution: Canyon Cinema; Fifm-makers ' Co­
operative

MIRAGE
Clwis Gallagher
16mm 7 min. CAN 1983
Images 01 a nakedHawaiian woman dancing, ta­
ken from acheap sex 1iJrl\ are looped andSupef­

i01lOsedwith footage of fish, seters, volcanoes,
aJapanese bomber squacron and a 'Welcome to
Hawaii" tOl6ist reception lioe~ . The music is a
short loop al ine words 'Dreams Come True n
Blue Hawaii'.
Fikno~S/ilY: Plastic Surgery (1975); Atmosphere
(1979); Seemg kI The Rail ((1981); Terminal City
(1982); UndMded Attention(1983-87) andothers
Distriootion: Canadian Filmmakers Distriootion
CMIr,

Mekas, The Village Voice)
Filmography: Remedial Reading Comprehension
(1970): What's Wrong With This Picture (1972);
Wee Angle Saxon (1974fl5) andothers
DistritxJtion: Canadian Filmmakers Distribution
Centre; London Filmmakers Co-op; FiJm-makers'
Cooperative

32

HANOTINTING
Joyce Wieland
16mm silent 5:30 min. CAN 1967
HaOOtinting is the apt title of a IUm made from
outtakes from a Job Corps documentary which
leatures hand-tinted sections. The 11Im Is full 01
small movements and actions, gestures begoo
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TheReturn to the Analogy
Program IV 24.10.92 16.00 Kulllll1lallOnrna

EUREKA
Ernie Gehr
16mm b&w silent 30 min, USA 1974
ThisIsarefilming01aremarkablemoviedepicting
Mal1l:et Street. San Francisco, around the t~ of
the century.theoriginal flImconsistedof one long
continuous take recorded lromthe front 01amo­
ving trolleyfromapproximately 7thStreet allthe
way to theEmbarcadero. I extended each frame
6to8times,full-frame,and iraeasedthe contrast

CuratedbyPeter rs cterkaesxy

actual materials of the medium(Ilght, dark, form
as shaoowilrolection of thecoemancapparatus).
Using alternations between positiveand negative,
it chronicles the'comming tolife' (oftheapparatusl
and the resultant action-movement and docu­
mentationofevents,encompassing incidents (the
'near mishaps'), tlJman expectations (the arrival
of the trains, thestation 11 chaos).
Filmography see STORMINGTHE WINTER PALAIS

Distrwtion: Canyon C;:;ille;.,m",a~r'~

as

lUMIERES TRAIN (ARRIVINGAT THE STATION)
Al Razutis
l&mm b&w 9 min. CAN 1979
The sttl}ect of the first essay is cinema itself: an
apparatus of representation wherein fact and
f!ctlonaterecreated. Assuch, the pro-filmicfacts
1ft necessarily (fawn from twoof enema's 'pie-

rs': louis lumi~e and Abel Ganee (La Rooe,
withadditional material providedfromaWarner
Bros. teaturette Spills for 11Irills). Theexposition
In<! formof the filmisclosely liedtothetradition
oj cile-structural poems which foretround tell

" Gloria! Frarnptoo juxtaposes nlneteenth<tnh.-y
ems with contemporary lorms through the

n\trlacin9 of a work of early cinema with a
vldeQ9raphic display of textual material These
1 formal colllXlfl8llls 11 tum relate to a nine­
I nth·century figure, Frampton's maternal
, _"dmother, andto atwentleth-eentury one,her
orlOdson lFrampton himself~ In attempliog to
, apture their relalionship, Gloria! becomes a

what comic,often touching meditation on
Ith. on memory, and on the powerof image,

tc and text to resurrect the past.
/ tirIography: MalrJaJ OfArms (1966); Maxwelrs

(1968): Artificial Lqlt (1969); Nostalgia
(rg73),RemoteControl(1972); Not 11IeFirst Time
(1976);More11IanMeets TheEye(1979)andmany

''''',trib/Jtion: Freunde der deutschen Ki7emathek

GlORIAI
Mellis Frampton
temm 9:30 min. USA 1979

BERLIN HORSE
Malcolm leGrice
16mm 7 min, GB 1970
BerlinHorse isasynthesis of anUn1ler of works
which explore the transformation of the image by
re-filmingfromthe screen andbyconelexprinting
teemiques. There are twooriginal sequences: a
piece of early newsreel andasection018rMl film
shot in Berlin The 8mm material is re-filmed in
various waysfromthe screen onto16mm andthat
inten used for pemetetivesl4)8rirf1)Osition and
color trealment ln the printer. The rTMJSlc is com­
posedfor the tllmbyBrian Ene and likeelements
of the image,explores off-sellingloopswitheach
other so that their phases shift
Fiknography: CastleOne (1966); Yes No Maybe Not
(1967); Talia (1968); Reign of the Vampire (1970);
"Whitechurch Down (1972); After Lumi~re ­
L'A" ost!lJr a"OS8 (1914);Time AndMotion Study
(1976); Academic SrinUfe (Cezanne) (1977) and
others
Distriootion: London FilmMilkers co-op_"._

[j '. •
•

..

LYRISCH NITRAAT
Peter Oelpeut
35mm 50 min. Nt 1991
LyricalNitrate Isacompilation of film fragments
from the years 1905 - 1915.lis aimIsto letthe old
film material receive the recognitioo it well
deserves. Therefore, the material is alsoshon in
theoriginal colorsit had inthe early daysof cine­
ma. Andif theprctectcr were crankedbyhand, the
speedcoaulodbeadjusted10 Iii the mood01 the
images.Withhisfilmic contribution, PeterDeb!ut
wants tocall1orth anewpiece 01filmhistoryand,
inthe process, lettheemotional side of filmhave
its say.
F~y:Stravers (1986);Trooble 6lead(1987);
PierrotLunaJre (1988)Co-Direction; &fatak(1989)
Co-Direction
DistJiOOtion' P. Delpt!lJt. Nederlands FiJrnroost!lJm.
VotrIepark3, 1071 AA Amsterdam

Curated byHeide Schillpmam

Prollt1m III 23.10.92 1\00 Kullurpanorama
Early Cmema: Preserved and recycled
Images

movie andopticallyprinted imagesof Bette Davis
11 AnAbout Eve.
Fi~aphy: Reading Sketch((1912); Fankenstein
Partf(1919);Lambda Man(1980);A.lD.S.C.R.E.A.M
(1988); Ecce Homo (1989); Final SoMions (1990)
andothers
DistriWtion: Canyon Cinema

INTOLERANCE (ABRIGED)
Standish D. lawder
16mm 10 min, CAN
The first11 aseriesof instant classics, Intolerance
(Abtidged) isaprecisereduclionof D.W.Griflith's
famous film of 1916. Its regularscreening time of
overtwohours isccrroresseohere toten minutes.
A~B/XlY:Corridor(1968-70);0ang/i)gParticjJle
(1910j,'Nf!cro!ogy(1970);RoadFitn(1970);fb1away
(1970);Raindance (1972); Regeneration (1980) and
others
{};striWrion: Canyon Cinema



Ret rospective

andthe light fluctuations.
Fiinograp/ly:Morning(1968): Transparency (1969);
Field (1970): Still (1971); Shift (1972-741' Table
(1916); Untitled (1977); Mirage (1981); Signal •
Germany On 11IeAir (1985) andothers
Distribution: Film-makers Cooperative

STANDARD GAUGE
Morgan Fisher
16mm 35 min. USA 1984

One Ioog piece of 16, many short pieces 0135
foll'ld footaQe,not vivifiedby projectionbutpre­
sented asasuccessionof objects;partlyan auto­
biography, partly a history of a technological
artifact and theinstitution 01which it is the 1000 ­

dation. the commercial motion picture Ildustry.
f ilmography: Phi Phenomenon (1968); Production
Stills (7970);Picture AndSoundRushes (1973)and
ollJ",
Distribution: Freunde der deutschen Kinemathek;
Film-makers Cooperative

HER FRAGRANT EMULSION
lewisKlahr
16mm 10 min. USA 1987
Her Fragrant Emulsion is an obsessional homage
to the '60sfilmactressMimsyFarmer.The film's
visceral collage Images act as a metaphor for
sensuality andmove in and out of syncwith the
soundtrack to evoke the distancingand intimacy
cycles that are common In love relationships.
Filmography: PictureBooks For Adults (1983-85);
TheNightingale'sFis tedWave (1985-86)andothers
D/strlretion:Fifm-makers' Cooperative

"

P/tCE TOUCH£E
Marlin Arnold
16mm b&w 16min. A 1988/89
An 18-second long take out 01an American B­
picture which was prolb:ed 1'1 the early 50's is
reproducedpicturebypictureandrevised astoits
temporal and spatial progression. Given factors:
himand her, thescenographicspaceand the time
spent In there.
Filmography. o.T. -1(1985); o.T. - 2 (1986); Piece
Touchee (1988/89) VIPER '89
DlstribtJtkm;Sixpack-Film;LondonFilmmakers
Co-op



SpecIal program

•

begin to take revenge in his head. Buildings are
re-proectedon the architects' brains in the TV­
programme Tausend Hiuser(A thousandhousesj.
Sailorsstill have sex inthehuUsofshipsstranded
many years ago. The audience 01the cnnlsclent
narrator died off. l ying on his hotel bed in
Vancouver, ealing opium. he recalls every single
room he ever inhabited Each century has its
particular access to heaven.

"

He inzEmigholz IV

klend, and thereby reconstruct their collective
sl: the writerCart; the photographerLlza, with

mhe lives; the architect Jon, for wllom liza
likes pictures: the artist Fred, with whom Carl
tlKlG through scenes for his novel; and the
lllOSlator Bela, whocollects Freudian slips. Carl

having trowle writing. As the filmprogresses,
novelistic characterRob developsinto areal
son who intervenes inhis lifewith increasing

ceo Roy slWOrts his author Carl but is
ril:ed by a severe illness. To escape his
liculties, Carl ecccneenesJon and U.za onan

tectural journey. Bela and Fred remain be-
withRoy andare confrontedwith hisapproa­

do,tIt
The film investigates the varied relationship

tween the edifices of a fl'lOIlI.mel'Ital arthitec­
emeant to last forever and the fwran body,

d in its Iw,ite life span. (Heinz Emi<,tlolz)

DIEWIESEDER SACHEN (The Meadow of
Things)
'telnz Emigholz
16 mm col.& b/ w

Clonelown, 1974 until 1979, the chronicle of a
farewell. Charon, anex-terrorist,sitsonthe bank
01oblivionand comment onthe impendingdecay
of aklmappedcar dealer.He wouldhave liked10
haveabody, too. Herecalls his secondand third
too. the megalomaniac artist and the perverse
carpet dealer.The disrespectfully maltrated thing

Heinz Emigholz II
Prog,.m II 22.10.82 11.00 Kulturpanarlml

Heinz Emlgholz III
Prolrlm III 23.1o.g2 22.S0 I,ltlll'pl"',aral

DIE BASIS DES MAKE-UP(The Bas is of
Make-up)
Heinz Emigholz
16mm col.& b/w 84 min. 0 1979/84
Belgium. 00 the 9thOctober 1979: a cook bores
a hole in the door of the camara obscura of big
boss, a Persian--Amerlcan carpel dealer, who
lives with two women and an alcoholic who's in
love with himself ina gloomy carpet storenext
to the bright rooms 01his el1l'loyees. Alongthe
thin dividing line between their business and
private selves, dependence and the exercising of
authority, each triesto keep hisor her pact with
Love going. Open voyeurism is the name of the
game. Wherever possible these people ifl1)a1e
each other on their emotions and shoot the
arrows of love ilto their flesh. 'A only wants B,
butB lovesCalone, and no one butA will do for
C.' Romantic love becomes a masochistic ils\i·
tutien, its portrayal a comedy. As the carpet
dealer concludes: "The only thing left for the
layman is bewilderment and bad teeth'.

DER ZYNISCHE KORPER (The Holy Bunch)
Heinz Emigholz
35mm col.& b/w 89 min. 0 1986/90

Five people leaf through the ootebooks 01 the
deceased editor Roy, wtIo had been their mutual

"

The Tehalogy of HeinzEmigholz

NORMAlSATZ
Heinz Emigholz
16 nun b/w 105 min. 0 1982
Brookbtl"Q, April 30th, 1975, the l irst day of
peace, in the office of rememberance. A yomg
artist, specialist in the separation01 cultures, is
Irying toanalysehisbrutalsenllmentality.Belore
his eyes, American intellectual TV-babies are
practising the analysis of their feelings towards
the medium soap, which he cannot possibly
lWlderstand because as a child he has to do
without. He Is lell with his work in isolation.
According to anunvoluntary pattern, he collects
sentences which seem attractive, and writes
them down instacks01notebooks, in whichthe
sender of the Images is applied to the language
at the sametime: The anarchism of the simulta­
neousness which makes life destroyed by his­
torypossible. Distanced placesand moments are
woven together. International borders extend
between the temporarykitchen and the adjoining
living oll icewherealternating staff is presenting
sentences interpreting the facts of love, death
and paranoia.

Pral rl .. I 21.10.12 11.00 IIlllrplnorallla
Heinz Emlgholz I

Biography Bomin1948.Director, cameraman and
graphic artist
Filmography: Schenec-Tady t. II (1972n3);
Arrowpldne (1973n4); Tide (1974); Schenec­
TadyIn(1972-75); Hotel (1975n 6);Demon (1976/
77);Normalsatz (1978-81); The Basisof AWre..J.tJ
(1974-83);DieWieseder Sachen (1974-87) VIPER
'88; Der zynische K6tper(1986-90); Photograp/lie
und Jenseits (under work): TheBasis of Make--lJp
II (under work)
DistriWtion: Heinz EmiV/Olz FiknprrxiJktion. St
George KircNlof 28, 0-2000 Hdmburg 1



Special program

ArtavazdPefeshfan

Biography: Artavazd Peleshian was born 1938 In
LlI1inakan (todayGJmry). Armenia, and was raised
II Kirovakan, wherehest1Jdied ata Worker'sNi¢t
$choot From 1959 to 1963 he worked at a
construction factory. first as a rnaooal fdborer.
IIt n as an ifl(jjstrial designer und finally as
tlChnicalconstructor. He left Armenia tostudy fim
dklCting at Moscow Film School (VGIK) with L

. ti from1963 to 68. In additionto the films he
ru Jised, hepublished in1971 anarticleabout his
montage theory of distance (french lTansfdtion
4lPtaredi'lTrafic.No. 2,1992).Moreoverhe wrote
dIt scenario of M Varlanov's film Pastorale
d'autunne (Osennjaja pastoral, 1971),he was the

-director of MitrJle etoi/ee (lveldnaJa millJta,
1973) of L KouDdjanov and timed the documen­
tM}' part of A Mikhalkov·KonchaJovsky's fiin

iade (t9n ). His wst book My Cftm3. (Moe
tl:lnolhasbeen~blished 1988inYerevan. ParaJrely
10 his work as fihmakerhe teaches directi1gat
". trlstillJt linked with GosteJeradio.
/tnOgraphy: Mountain Vigil (1964); Country Of

(1966); The Beginning (1967); Your Act Of
,IIfoisme IsEternal (1968); TheDream (1968): We
(1969); The Habitants(1970): The Seasons (1975);
Q!r Century (1982. newversion 1992)
Otstribution." Cfnematfleque Franyaise, 29 FlJe du
Cohsee, f-75008 Paris

'lI,ram I 22.10.02 21.30 IlYlll rpan.r.m.
ArlavazdPeleshian I

lARVA YEGHANAKNER (The Seasons)
Arlavazd Peleshian
35mm bJw 30 min. Armenia 1975
A cinematic poem aboutlile01the hill sheperds
In the north01 Armenia.Acelebration ollileInthe
cosmological vision of Peleshlan

SklSB (The Beginning)
Arlavazd Pe leshian
35mm bfw 10 min. Armenia 1967
The Beginning is the closing wor!< of the VGIK­
FUm-School (Moscow), dedicated to the 50th .,

amtversary of the October Revolution. It is a
dynamically cut film about 1917 and depicts the
crowd asherd, in aU its surprising potential.

MENK (We)
Artavazd Peleshian
35mm bfw 30min. Armenia 1969
Akaleidoscope-like filmabout aspects of Arme­
nian life il the past and present, that builds
towards a cardiogram of the national soul and
character.

Pr" " f11 II 24.10.12 14.00 I lltl fJIuorUl.
Artavazd Peleshian I (Rep.) + II

TARVA YEGHANAKNER (The Seasons)
SklSB (The Beginning)
MENK (We)

OBITATEU (The Inhabitants)
Artavazd Pe teshlan
35mm b/w 10 min. Armenia 1970
Peleshian points out the·aggression of human
beings against nature. The motif 01 f1i~t calls
back memories of the genocide of 19'15, where
hLo<teds 01 thousands Armenians had 10 leave
their villages.

MER DAR (Our Century)
Artavazd Peteshian
35mm b/w 30min. Armenia 1990
The dream ol lkarus ol llying and conquering the
~iverse. A montage which emphasizes not only
the gloriolls but also the tragic side 01 succes.
What goes up has to come down again.



The blow~-perfonnance FJiU'it Of 11'Ie Ions
Ixtends the 25th of a second, which is needed
nslde a pictlKe-tlbe to shoot an image on the
screen to a space of time needed to blow L4l a
baloen Intil it bll"Sts.
Fl/VIl Of The Ions is aparodyen interaction. The
prOliJcer of the image is also the consumer: the
myth of sisyphos in x-modemism.
p«fformances:Schfaraffenland (1990): Am Ende ­
Die Kunsl (1990); TourisfTIJs (1991-92); Str6imli
(199' ·92)
OistriWtion: Urs Lehmann, Geissensteinring 32,
6005 Luzern

MEOIAMYSTICS
Bradley Eros & Jeanne Lletta
Multimedia USA 1992
Amulti-mediaperformance(live actionwithfilm,
Jlldes and shadows) in 2 acts, in which the
performers act asritual tour guIdes of trace and
transformation.
Throughthe useof primal and retlexlvetools,we
Investigate being and media; the world Candles
lead to shadowplay, dreamachine to projector
loops, the body's experience to the changing
mind. Raw theatrics and pure cinema Interact as
matter spins and lifts and becomes light. A

ART OE FAKT
Urban Elsasser, l udger Singer, Adrian
Maruszczyk, Andreas Plum, Marlin
Fredebeul, Jacqueline I liederen
A multimedia-band D 1992
Art De Fakt plays a strange, almost dadalsllc
mus ic employing odd rhythmic patterns and
unusual melodies. Using conventional (melodic
structures and chorals) and experimental ele­
ments themusic acquires an almostmysterious
reality anc! vitality. The roots of the musicbreak
up in many different directions. Intensity and
Interplay of monotony and madness, the known
and the II'lknown.
DistriOOliorrDetours,IsabelSeeber{}. ftJdolfstrasse
10. 0-5100 Aachen

meditation on liberation through the magical
manipulation of images.
Fig.t SPINlIreamachlne,shadowplay,theappara­
tus of projection. She spins with her own skel­
eton. Feathers fall.
Fig.2: LIFT mirrors. loops, gravity. The Dody
weightes with bricks. He crawls toward the
flickering light. Films rise.
MJltimedia-performances: Liquid Hardcore Mys­
tics (1988); Soma Serna (1988);Mtmmy Ofinven­
tion (1989); Open Sesame (1989); WoondlScape
(1990); Booby Trapped For Revelations (1990):
T«:hnoSpiritus (1990); DervishMachine (1991);
Turning 11'Ie Dragon Inside Qlt (1991); Pleasure
Gallows (1992)
Distribution:&osAJona. NSEssexStreet Apt 53,
New YOfk, N. Y. 10002

"

Multimedi a

.OA20.0020.10.112

Mult imedia I

FLI GHT OFTHE IONS
Urs Lehmann
Blow-up·Performance



VideoinstaIlations
VIfIl I.II" 21.10.12 11.00 a:.rtllpuollIIIl A slola covers her body

Thesoo put on fire
Far far away far far away far far away

Contact: Les Reines Prochaines, Lindenberg 23,
4058 Basel

The windIs playing with her hairs
Its like a sll'lrise falling down onearth
Far far away far far away far far away

With every step she takes
She's sliding like a ship
Far faraway far far away far far away

..

Ic U l ,21.11024.10.n
Multim edia II

ICH MOCHTE DIE WERWOlFE ERWECKEN
Rebecca Giger
Installalion CH 1992
I want 10 wake ~ the werewolves.
DistriOOtion: Rebecca Giger, Unterlachenstrasse
30, 6005 Luzem

crullli

WAS NICHT FESTSTEHEN KANN, lIEGT IN
DER LUFT
Hildegard Spielhofer
Installation CH 1992
1M mobile deals with the human beings 11 the
room and the space.
Oistritvtiolr Hildegdfd Spiellofer. Bireggstr. 27.
6003 Luzem

die eierdes kolumbusl derkussl
euteneneiraucnreer schlaf der gerechtenl
inversion! der januskopf
Urs lehmann
Installation CH 1992
Mywalts11 thebasement oftheKulturpanorama
are current consumer (parasite). By inversion.
symmetryand leedl ackI produce ashort circuit
on domestic articles.
PerformanceslDistribution: seeFli~t Of The fons

LES REINES PRDCHAINES
Regina Schmid, Muda Malhis, Fr:inzi
MadUrin, Gaby Streil!
Multimedia CH 1992

Far far away
In the f1immering heat
Shecomes the way
Far far away far faraway far far away
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DIELANGE NACHT DER KA ISERPINGUIlIE
JiilgenReble
Super 8 5 min. 0 1984
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ENGLISH FOR TODAY
Jiirgen Reble
Super 8 4 min. 0 1983

SWISS ARMY KNIFE WITH RATS AND
PIOEONS
Robert Breer
16mm 7 min. CAN 1980

PASTEl PUSSIES
Judith Wardell
16mm GD

LOOKS FAMILIAR
Kayla Parter
16mm 3 min. GD 1989

LA VACHE OUI RUMINE
George Rey
16mm 3 min. F 1969

19B7 KARL KElS
Karl Kels
16mm 9 min. 0 1987

MOTFIGHT
Vanda Carter
16mm 10 min. USA 1985

FREILANDVERSUCH NR. 1
Dieter Lennartz
Il-matle 7 min. 0 1990/ 91

flUKE
Emily Breer
16mm 7 min. USA 1985

DER RUDERER
Manuela Stingelin
u-eaue 7 min. CH 1986

DER GERINGSTE WIDERSTANO
Peter fischli,
David Weiss
16mm 28 min. CH 1981

"

sc!lDUr23.00Cln ln. 24.10.92
EXPERIMENTanimals

DDGS
Selected Worts Ree l 4
Will iam Wegmann
U-matic 21 min. USA 1973-74

RUNAWAY
Standish Lawder
16mm 6 min. USA 1970

NICHT NUR ENGEl HABEN FlOGEl
9 Erotic clips (No.2)
Bettini Gruber
U-matic 5 min. 0 1992

HUNIJIJR HUNIJIJR
Sibi Adalsteinsson
16mm 7 min. ISLANO 1990

DAS WESENDER VERWANDtUNG
Hanno Baethe,
Monita Punke-Stem
U·matic 8 min. 0 1990

SWAN
Alia Syed
16mm 4 min. SCOTLANO 1987

C'MDN BABE(DANKE SCHOEN)
Sharon Sandusky
16mm 12 min. USA 1988

EAT
Vivian Ostrovsky
16mm 15 min. f 1985

SPIRAL
Emily Breer
16mm 12 min. USA 1987
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